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Introduction

While I began doing the introduction, I chose to first write down everything I wanted to
include. I had many sources that I wanted to use but didn’t know how to mention them all
throughout the video. I thought it was crucial to give a brief background on hip hop and how it
began. While writing this brief background on hip hop, | immediately thought of including videos of
people freestyle rapping, but I ran into a clip of Nina Simone singing “Revolution” and I immediately
decided to include it in the video. I think it perfectly described the times of the late 60s and 70s—
the times right before the birth of hip hop. [ wanted to then transition from the background of hip
hop to what many sources have been saying about the topic of hip hop and decided to change the
mood of the video to a more sinister one by adding a more serious song in the background.

Methods and Results

The textual analysis section had the possibility of being at least thirty minutes long. |
analyzed more songs than I included in the video. Also, | would have liked to include small excerpts
of more songs in the 2000s, but the lyrical content was very explicit. In retrospect, I should have
included the songs from the late 2000s because it would have made a bigger statement. Instead, I
summed up the themes of later songs in the 2000s with one stretch of multiple music video clips
stitched together. My thought behind this was that if I didn’t have enough time to insert excerpts of
songs, | should include the music videos of those songs— this was an attempt to visually
demonstrate what these songs were about. I think that method was efficient given the
circumstances.

The survey section is something that I still doubt because not many people took the survey.
And the survey was not very efficient at extracting the information that I wanted from participants,
so I decided to categorize the responses I received. I first asked questions like, “what are your
thoughts on popular rap music?” and then I listed the top five songs on the rap billboard charts. To
my surprise, most people that answered had something negative to say about it. Most responses
summed up to be, “It's dumb. There is no meaning behind the lyrics.” And I thought that this
information was important to include, so I decided to keep the survey and analyze the results based
on how the person responded be it negatively, positively, or neutral (meaning they said they don’t
really care, or stated both positive and negative aspects, such as, “The music is fun, but the lyrics are
meaningless”). Also, another flaw with this survey was that not everyone who took the survey
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answered all the questions. For the short-response questions, only a handful of people answered.
Also, at the end of the survey, I asked participants if they would mind being interviewed. Most
people gave me their contact information to do an interview, but I chose to do interviews with the
people who had most to say about the topic. For example, some people didn’'t answer all the free
response questions and gave very short, one-word answers. This led me to believe that this person
did not have much to say about the topic and would not make a good interviewee.

The interviews and focus groups were fun to do because people got excited about being
filmed and they were eager to say more on the topic. While I was conducting an interview with
Matias, it was almost like we were having a conversation. I would ask him a question; he would
answer it and then go off on a tangent (an informative one) which would lead me to think of other
questions that I previously didn’t plan. I had a set of questions that I would eventually go back to,
but [ wanted to see where the conversation would take me. So, I let him just talk through subjects as
[ would come up with questions to them. The entire interview was 24 minutes and it took me about
a day and a half to cut and edit all the parts of the interview that were irrelevant, inspiring, and
informative.

Discussion

The discussion was probably the most thought-out part of the project. Before starting the
discussion part of the project, [ typed everything that [ thought and that [ wanted to include. When I
finished the first draft of the discussion, | had someone hold up the words and [ would pretend to be
looking at the camera. Recording the discussion was the most strenuous part of the project because
[ re-did it about five times. Each time, I didn’t like my hair, or my outfit, or my voice—it was very
hard to record myself. Thinking that this was going to go on a video that everyone was going to see
was nerve-racking; [ was very self-conscious about this part. And I still am, but this is what I
envisioned of doing in the first place and I wouldn’t change much about it. I would have liked to
originally be walking through a hallway or outdoors while saying the discussion, but I would have
had to memorize it and have more than one person to help me. In retrospect, I think it is fine just
the way that it is. As for the content of the discussion, I had been editing until the very last day we
had to work on it. I felt that there were so many different things | wanted to include but didn’t know
how to word it. To come up with what I did in the discussion, I talked to many people and revised it
more than twenty times. | would read it to people and ask what they got from it. If it was not what I
had in mind, then I would revise it until it was. [ also spoke with my professor many times to make
sure that I had everything just the way [ imagined it.

In retrospect, I would not have changed much in the way I did this project. I would have
liked to randomly video record people from UCF while I asked them questions, but [ would need to
have at least one other person help me. I would also be embarrassed to ask strangers and video
record them. Another thing is that I ran into so many technical difficulties throughout this project
that I realized I need to get a new computer. There were countless times when my computer froze
and I lost some of the work I did, or when the internet was so slow I would have to look up pictures
or information on my phone and email it to myself. I also learned a lot about technology throughout
this project. I learned how to download and convert videos to any format, which is what really
saved my project and made it that much better.

The most fun part of this project was picking and choosing all of the songs to play in the
background. I wanted people to enjoy watching it, but also be informed about the research I was
doing. This is why I decided to add many popular rap songs from today and old school popular rap
songs as well. Overall, I am proud of the work I did and, even though the transitions and volume
levels are not perfect, I really gave 100% of my effort to make the best out of the resources (i.e.
“dinosaur laptop”) that I had.
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