
 
 

 

     
   

      
         

        
    

     
         

     
  

Jazz Studies Handbook 
The University of Central Florida 

Department of Music 

[Sincere jazz musicians] aim at excellence and apparently nothing else. They 
are hard to buy and if bought they either backslide into honesty or lose the 
respect of their peers. And this is the loss that terrifies them. In any other 
field of American life, great reward can be used to cover the loss of 
honesty, but not with jazz players- a slip is known and recognized instantly. 
And further, while there may be some jealousies, they do not compare with 
those in other professions. Let a filthy kid, unknown, unheard of and un 
backed sit in-and if he can do it-he is recognized and accepted instantly. Do 
you know of any other field where this is true? 

-JOHN STEINBECK 
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UCF Jazz Studies Handbook 

The BM degree in Jazz Studies is a track within the UCF Music BM degree, 
and was founded in 2007. The purpose of the degree is to train and 
prepare students to perform record, produce, compose and arrange music 
in the jazz idiom, with an emphasis on improvisation. The degree track in 
jazz studies is designed to train the student in methods of improvisation, 
with an understanding of harmonic, melodic, and rhythmic principles. The 
Jazz Studies graduate will have a mastery of: 

1. A jazz repertoire. 
2. Stylistic parameters of jazz. 
3. Rhythmic conception in jazz. 
4. The jazz vocabulary. 
5. Keyboard harmony and voice leading. 
6. Applied concepts. 
7. Basic arranging skills. 

Students in the jazz studies program complete eight semesters of applied 
study, two semesters of jazz theory, two years of classical theory, two 
semesters of jazz history, four semesters of jazz workshop, a music 
business and industry course, as well as other general and core 
requirements. Students are required to audition and perform in their 
assigned ensembles (large and small) each semester of study. The BM in 
Jazz Studies is a professional degree track. Majors are expected to 
practice a minimum of 4-5hrs per day on their major instrument and 
piano. 
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Bachelor of Music in Jazz Studies: 
Saxophone, Trumpet, Trombone & Rhythm section curriculum 

BM IN JAZZ STUDIES 

1. UCF General Education Program 36 hrs 

2. Common Program Prerequisites 

MUL 2014 
MUS 2360C 
MUT 1121 
MUT 1122 
MUT 2126 
MUT 2127 
MUN 3713 
MVK 1111 
MVK 1112 
MVK 2121 
MVK 2122 

3. Core Requirements 

MUT 3170 
MUT 3171 
MUS 1010 
MUT 3923 
MUT 4320 

Intro to Music Literature 3 hrs 
Intro to Music Tech. 3 hrs 
Music Theory and Musicianship I 4 hrs 
Music Theory and Musicianship II 4 hrs 
Music Theory and Musicianship III 4 hrs 
Music Theory and Musicianship IV 4 hrs 
Jazz Ensemble (4 semesters) 4 hrs 
Class Piano I 0-1 hrs 
Class Piano II 0-1 hrs 
Class Piano III 0-1 hrs 
Class Piano IV 0-1 hrs 

30 hrs 

Jazz Theory I (w/piano) 3 hrs 
Jazz Theory II (w/piano) 3 hrs. 
Music Forum ( 8 semesters) 0 hrs 
Jazz Workshop (4 semesters) 12 hrs 
Music Business & Industry 3 hrs 

MUH 4211 OR MUH 4212 Music History I or II 3 hrs 
MUL 2016 The Evolution of Jazz 3 hrs 
MUL 2016 ABOVE fulfills 3 hr GEP -3 hrs 
MUL 4814 Jazz Styles and Analysis 3 hrs 
MUS 3953 Recital I 0 hrs 
MUS 4954 Recital II 0 hrs 

27 hrs 
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3. Specialty Requirements: 

Trumpet 
MVB 1411 
MVB 2421 
MVB 3431 
MVB 4441 

Trombone 
MVB 1413 
MVB 2423 
MVB 3433 
MVB 4443 

Saxophone 
MVW 1415 
MVW 2425 
MVW 3435 
MVW 4445 

Jazz Piano 
MVJ1010 
MVJ 2220 
MVJ 3230 
MVJ 4240 
MVJ 1211 
Omit Class Piano 1-4. 

Jazz Bass 
MVJ 1214 
MVJ 2224 
MVJ 3234 
MVJ 4244 
MVS 1214 

Jazz Guitar 

MVJ 1213 
MVJ 2223 
MVJ 3233 
MVJ 4244 
MVS 1216 

Trumpet I (2 sem.) 4 hrs. 
Trumpet II (2 sem) 4 hrs. 
Trumpet III (2 Sem) 6 hrs. 
Trumpet IV (2 sem) 8 hrs. 

TOTAL 22 hrs 

Trombone I (2 sem.) 4 hrs. 
Trombone II (2 sem) 4 hrs. 
Trombone III (2 Sem) 6 hrs. 
Trombone IV (2 sem) 8 hrs. 

TOTAL  22 hrs 

Saxophone  I (2 sem.) 4 hrs. 
Saxophone II (2 sem) 4 hrs. 
Saxophone III (2 Sem) 6 hrs. 
Saxophone IV (2 sem) 8 hrs. 

TOTAL 22 hrs 

Jazz Piano I (2 sem) 4 hrs. 
Jazz Piano II (2 sem) 4 hrs. 
Jazz Piano III (2 sem) 6 hrs 
Jazz Piano IV (2 sem) 8 hrs 
Secondary (classical) Piano2 sem. 2 hrs. 

-4 hrs. 
TOTAL 20 hrs 

Jazz Bass I (2 sem) 4 hrs. 
Jazz Bass II (2 sem) 4 hrs. 
Jazz Bass III (2 sem) 6 hrs. 
Jazz Bass IV (2 sem) 8 hrs. 
Secondary (classical) Bass 2 sem. 2 hrs. 

TOTAL 24 hrs 

Jazz Guitar I (2 sem) 4 hrs. 
Jazz Guitar II (2 sem) 4 hrs. 
Jazz Guitar III (2 sem) 6 hrs 
Jazz Guitar IV (2 sem) 8 hrs 
Secondary (classical) Guitar 2 sem. 2 hrs. 

TOTAL 24 hrs. 
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Jazz Drum Set 
MVJ 1219 Jazz Drums  I (2 sem.) 4 hrs. 
MVJ 2229 Jazz Drums II (2 sem) 4 hrs. 
MVJ 3339 Jazz Drums III (2 sem) 6 hrs 
MVJ 4349 Jazz Drums IV (2 seM) 8 hrs 
MVP 1211 Secondary Percussion. 2 hrs. 

TOTAL 24 hrs. 

5. Restricted Electives 

Any secondary performance course not in area of major instrument or any MUC, MUE, 
MUG,MUH, MUL, MUM, MUN, MUO, MUS, MUT courses 3xxx or higher. 

Professional Sequence Entrance Exam required to pass before entering the Jazz 
Workshop, and Level III performance. Exam includes: 
An evaluation of performance skills 
GPA minimum of 3.0 in music courses and an overall GPA of 2.5 
Completion of MUS2360C 
Completion of Jazz Theory I and II. 
Completion of Class Piano IV 
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Credit Hours: 

SAXOPHONE, TRUMPET, TROMBONE 

1. General Education 
2. Common Program 
3. Core req. 
4. Specialty 
5. Restricted electives 
TOTAL 

JAZZ PIANO 

1. General Education 
2. Common Program 
3. Core req. 
4. Specialty 
5. restricted electives 
TOTAL 

36 hrs 
30 hrs 
27 hrs 
22 hrs 

5 hrs 
120 hrs 

36 hrs 
30 hrs 
27 hrs 
20 hrs 
7 hrs 

120 hrs 

JAZZ BASS (Upright, and Electric bass guitar) 

1. General Education 
2. Common Program 
3. Core req. 
4. Specialty 
5. restricted elective 
TOTAL 

JAZZ DRUM SET 

1. General Education 
2. Common Program 
3. Core req. 
4. Specialty 
5. restricted electives 
TOTAL 

JAZZ GUITAR 

1. General Education 
2. Common Program 
3. Core req. 
4. Specialty 
5. restricted electives 
TOTAL 

36 hrs 
30hrs 
27 hrs 
24 hrs 
s 3 hrs 
120 hrs 

36 hrs 
30 hrs 
27 hrs 
24 hrs 

3 hrs 
120 hrs 

36 hrs 
30 hrs 
27 hrs 
24hrs 

3 hrs 
120 hrs 
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UCF Degree Programs 
■ Students who change degree programs and select this major Jazz Bass 

must adopt the most current catalog. 
■ At least 65 hours of credit must be earned In music courses 
■ Departmental Residency Requirement; at least 30 hours must be 

taken from the UCF Music department 
■ Performance students must present two faculty-approved public 

recitals 
■ Students should consult with a departmental advisor for course 

selection 
■ Courses designated in 1 (General Education Program) are usu­

ally completed throughout four years of study 

1. UCF General Education Program 
(see General Education program for detailed information)
A. Communication Foundations 

Select ENC 1101 and ENC 1102 
Prefer SPC 1608 

B. Cultural and Historical Foundations 
Select one course from 1.B.1 list 
Select MUL 2016 Evolution of Jazz 
Sated one course from 1.B.1 or 1.B.2 list 

C. Malhematical Foundations 
Prefer MGF 1106 Finite Mathematics orMGF 1107 
(may substiMe ahigher level mathl 
Prefer STA 1060C Statistics Using Excel 

D. Social Foundations 
E. Science Foundations 

2. Common Program Prerequisites 
MUT 1121 
MUT 1122 
MUT 2126 
MUT 2127 
MUN 3713 
MVK 1111 
MVK 1112 
MVK 2121 
MVK 2122 

Music Theory and Musicianship I 
Music Theory and Musicianship II 
Music Theory and Musicianship Ill 
Music Theory and Musicianship IV 
Jazz Ensemble (four semesters) 
Class Piano I 
Class Piano II 
Class Piano Ill 
Class Piano IV 

See "Common Prerequisites" in lhe Transfer and Transitions Seivices section for 
mora information. 

3. Core Requirements 
MUL 2014 
MUS 2360C 
MUS 1010 
MUL 2016 
MUT 3170 
MUT 3171 
MUT 3923 
MUS 4320 
MUH 4814 
MUS 3953 
MUS 4954 
MUH 3211 or 
MUH 3212 

Intro to Music History and Literature 
Intro to Music Technology 
Music Forum (eight semesters) 
Evolution of Jazz 
Jazz Theory I 
Jazz Theory II 
Jazz Workshop (four semesters) 
Music Business &Industry 
Jazz Stvles and Analysis 
Recital Performance I 
Recital Performance II 
Music History &Uterature I 
Music History &Literalllre II 

4. Specialty Requirements (Choose one): 
Trumpet 

MVB 1411 
MVB 2421 
MVB 3431 
MVB 4441 

Trombone 
MVB 1413 
MVB2423 
MVB3433 
MVB4443 

Saxophone 
MWI 1415 
MW/2425 
MW/3435
MW/4445 

Jazz Plano 
MVJ 1010 
MVJ2220 
MVJ3230 
MVJ4240 
MVK 1211 

Trumpet I (two semesters)
Trumpet II (two semesters) 
Trumpet lll~lwo semesters)
Trumpet IV two semesters)
Restricted ectives• 

Trombone I (two semesters)
Trombone II (two semesters)
Trombone Ill (two semesters)
Trombone tv (two semesters) 
Restricted Electives· 

Saxophone I (two semesters) 
Saxophone II (two semesters) 
Saxophone Ill (two semesters) 
Saxnn1>nno IV (two semesters) 
Resbid;rseclives• 

Jazz Piano I(two semesters) 
Jazz Piano II (two semesters)
Jazz Piano Ill (two semesters) 
Jazz Piano IV (two semesters) 
Secondary (classicaij Piano (two semesters) 
Restricted Electives* 

(36 hrs) 

9hrs 

3hrs 
3hrs 
3hrs 

3hrs 

3hrs 
6hrs 
6 hrs 

(24 hrs) 
4hrs 
4hrs 
4hrs 
4hrs 
4 hrs 
1hr 
1hr 
1hr 
1hr 

(33 hrs) 
3hrs 
3hrs 
0hrs 
GEP 
3 hrs 
3hrs 
12hrs 
3hrs 
3hrs 
0hrs 
0hrs 
3hrs 
3hrs 

(27 hrs) 

4 hrs 
4 hrs 
6hrs 
8hrs 
5hrs 

4hrs 
4hrs 
6hrs 
8hrs 
5hrs 

4hrs 
4hrs 
6hrs 
8 hrs 
5hrs 

4 hrs 
4hrs 
6hrs 
8hrs 
2hrs 
3hrs 

MVJ 1214 
MVJ 2224 
MVJ 3234 
MVJ4244 
MVS 1214 

Jazz Guitar 
MVJ 1213 
MVJ2223 
MVJ3233 
MVJ4243 
MVS 1216 

Jazz Drum Set 
MVJ 1219 
MVJ2229 
MVJ3339 
MVJ4349 
MVP 1211 

Jazz Bass I (two semesters) 4 hrs 
Jazz Bass II (two semesters) 4 hrs 
Jazz Bass Ill (two semesters~ 6hrs 
Jazz Bass IV (two semesters 8 hrs 
Second~~dassical) Bass (two semesters) 2hrs 
Res • eclives* 3hrs 

Jazz Guitar I (two semesters) 4 hrs 
Jazz Guitar II (two semesters) 4 hrs 
Jazz Guitar Ill (two semesters} 6 hrs 
Jazz Guitar IV (two semesters) 8hrs 
Secon=~classical) Guitar (two semesters) 2hrs 
Restri ectives* 3hrs 

Jazz Drums I (two semesters) 4hrs 
Jazz Drums H(two semesters) 4hrs 
Jazz Drums Ill ~two semesters) 6 hrs 
Jazz Drums IV two semesters) 8hrs 
Secon:1 Percussion 2hrs 
Restri Electives* 3hrs 

"Restricted Electives 
■ Any secondary performance course not in area of major instru­

ment or 
■ Any MUC, MUE, MUG, MUH, MUL, MUM, MUN, MUO, MUS, 

MUT, MVX courses numbered 3000 or higher. 

5. Departmental Exit Requirements 
■ Earn a grade of •c• (2.0) or better in each Music course 
■ Computer Competency met by MUS 2360C, or departmental 

examination 

6. Foreign Language Requirements (0-8 hrs) 
Admission: Two years of foreign language in high school or one 
year of foreign language in college (or equivalent proficiency exam) 
prior to graduation. 
Graduation: none 

7. Electives (variable) 
Select primarily from upper level courses. May be outside of the 
department. 

8. University Minimum Exit Requirements 
■ A 2.0 UCF GPA 
■ 60 semester hours eamed after CLEP awarded 
■ 48 semester hours of upper division credit completed 
■ 30 of the last 36 hours of course work must be completed in 

residency at UCF 
■ A maximum of 45 hours of extension, correspondence, CLEP, 

Credit by Exam, and Arrned Forces credits permitted 
■ Complete the General Education Program, the Gordon Rule, the 

CLAST and nine hours of Summer credit (if applicable) 

Total Semester Hours Required 120 hrs 

Related Programs: Music Education, Music (BA), Theatre 
Related Minors: Music, Theatre, Digital Media 

Transfer Notes: 
■ Courses taken at community colleges do not substitute for Upper 

Division courses. 
■ Courses transferred from private and out-of-state schools must 

be evaluated for equivatency credit. The student must provide all 
supporting information. 

Program Academic Leaming Compacts 
■ Program Academic Leaming Compacts (student learning 

outcomes) for undergraduate programs are located at 
http:llwww.oeas.ucf.edu/a/clacademic_ teaming_ compacts.htm 

Equipment Fee 
■ Full-time Student ............................$90 per term 
■ Part-time Student ...........................$45 per term 

Suggested Plan of StudY: 
Example given shows a student majoring in Jazz Studies. See pro­
gram description for all requirements. Consult the program advisor 
for alternate, new, or more appropriate selections. 

li,ucF 223 
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Program A: Jazz Trumpet, Trombone, Saxophone
Freshman Year 
Fall 14 hrs Spring 17 hrs 
ENC 1101 ComE_osition I 3 ENC 1102 Composition II 3 
MUr1121 Musi:nmyarn.tIsar1st~I 4 MUr112'lM.a::Tlmyall~I 4 
MUN 3713 Jazz Ensemble 1 MUN 3713 Jazz Ensemble 1 
MVX 141X PerfonTiance I 2 MVX 141X Peiformance I 2 
MVK 1111 Class Piano I 1 MVK 1112 Class Piano II 1 
MUS 1010 Music Forum 0 MUS 1010 Music Forum 0 
MJl.2314 11rot>M.a::f,b:Jyalllball9 3 MUS 2300C 11m ID Musi:Tllltrq 3 

GEP E.1. Science Foundation 3 

Sophomore Year 
Fall 17 hrs Spring 14 hrs 
SPC 1&13 Ftnmuii11:fQa Qmnri:am 3 GEP B.1. Qmal &Hsm:a Fon:i6:J1 3 
Ml.Jr 2126 Musi: Theay ad~ IB 4 MUr21ZTMe:llmyallMltint1)1V 4 
MUN 3713 Jazz Ensemble 1 MUN 3713 Jazz Ensemble 1 
MVX 242X Peiformance II 2 MVX 242X Peiformance II 2 
MVK 2121 Class Plano Ill 1 MVK 2122 Class Piano IV 1 
MUT 3170 Jazz Theory 1 3 MUT 3171 Jazz Theory II 3 
MUS 1010 Music Forum O MUS 1010 Music Forum 0 
MGF 1100 Frile Malhemati:s (GEP C.1.) 3 Plofesslonal ~ Enbance Reviaw 

Junior Year 
Fall 16 hr& Spring 13 hrs 
GEP B.2 rulural &l-tislllm Fanlalm 3 STA fflCEei:Sti:sMSBm((IPC2) 3 
MUL 2016 Evolution of Jazz GEP MJ-1321112M.ti:ltilyalllblre1AI 3 
MUT 3923 Jazz Workshop 3 MUT 3923 Jazz Workshop 3 
MVX 343X Performance Ill 3 MVX 343X Perfonnance Ill 3 
MUS 1010 Music Forum O MUS 1010 Music Forum 0 
MUX 3/4XXX Restricted 8ectives 3 MUS 3953 Recital Peiformance I 0 
MUX 3XXX Restricted Elective 1 MUX 3XXX Restricted Elective 1 

Senior Year 
Fall 16 hrs Spring 13 hrs 
GEP 0.1. Social Foundation 3 GEP D.2. Social Foundation 3 
MVX 444X Peiformance IV 4 MVX 444X Performance IV 4 
MUS 1010 Music Forum 0 MUS1010 Music Forum 0 
MUT 3923 Jazz Workshop 3 MUT 3923 Jazz Workshop 3 
MUH 4814 Jazz SMes.and Analysis 3 MUS 4320 Musi: lbiiess & lnwslry 3 
GEP E.2. Science f:oundation 3 MUS 4954 Recital Performance II 0 

Program B: Jazz Piano, Guitar, Bass, Drum Set 
Freshman Year 
Fall 15 hrs Spring 15 hrs 
ENC 1101 Composition I 3 ENC 1102 Composition II 3 
Ml.Jr 1121 Musi: Theayall ~ I 4 MUr112'lM.ti:Ttmyall~D 4 
MUN 3713 Jazz Ensemble 1 MUN 3713 Jazz Ensemble 1 
MVX 1XXX Perfonnance I 2 MVX 1XXX Peiformance I 2 
MVX 121X Secondary Peiformance • 1 MVX 121X Secondary PerfonTiance 1 
MVK 1111 Class Piano I 1 MVK 1112 Class Piano II 1 
MUS 1010 Music Forum O MUS 1010 Music Forum 0 
MUL 2014 fnlrolo Musi: Hs1ay all 3 MUS 2300C fnlro ID Musi:Tedlrd:Vi 3 

Sophomore Year 
Fall 17 hrs Spring 14 hrs 
SPC 1&13 R.rdmnisdQa fllTl•mnn. 3 GEPB.1. QJllral &HsbmFon:i6:J1 3 
MIJf2126 Misi:Theayall ~ Ill 
MUN 3713 Jazz Ensemble 
MVX 2XXX Performance II 
MVK 2121 Class Piano Ill 
MUT 3170 Jazz Theory I 
MUS 1010 Music Forum 
MGF 1100 Fm! Malhemalics (GEP C.1. 

Junior Year 

M.IT21ZTM.ti:llmy.n!Mlttnt1)W 4 
1 MUN 3713 Jazz Ensemble 1 
2 MVX 2XXX Performance II 2 
1 MVK 2122 Class Piano IV 1 
3 MUT 3171 Jazz Theory II 3 
O MUS 1010 Music Forum 0 
3 Ptol'essloual Seql.a1ce Entrance RMlw 

Fall hrs Spring 15 hrs 
GEP B.2. Cullural &Hislorical Foondation 3 STA1<BClm;S!tisMSBm~ 3 
MUL 2016 Evolution of Jazz <---·-P. MJ-13211/2Mli:Hsbyalllblre1AI 3 
MUT 3923 Jazz Workshop 3 MUT 3923 Jazz Workshop 3 
MVX 3XXX Performance Ill 3 MVX 3XXX Performance HI 3 
MUS 1010 Music Forum O MUS 1010 Music Forum 0 
MUX 314XXX Reslricted 8ectives 3 MUS 3953 Recital Perfoonance I 0 

GEP E.1. Science Foundation 3 

Senior Year 
Fall 16 hr& Spring 13 hrs 
GEP 0.1. Social Foundation 
MVX 4XXX Performance 1V 
MUS 1010 Music Forum 
MUT 3923Jazz Workshop 
MUH 4814 Jazz Stvles and Analysis
GEP E.2. Science f:oundalion 

3 GEP 0.2. Social Foundation 3 
4 MVX 4XXX Performance Ill 4 
0 MUS1010 Music Forum 0 
3 MUT 3923 Jazz Workshop 3 
3 MUS4320 Musi: lbiiess& lniJslrv 3 
3 MUS 4954 Recital Performance 11 0 

MUSIC - MUSIC COMPOSmON TRACK (B.M.) 
College of Arts and Humanities 
Department of Music, CNH 205 
http:/ /www.muslc.cah.ucf.edu/ 
E-mall: muslcaud@mall.ucf.edu 
Program Coordinator: J. Batzner, 407-823-2864, 
E-mail: jbatzner@mail.ucf.edu; Academic Advisor: Kirk Gay, 
407-823-5968; Fax 407-823-3378, E-mail: kgay@mail.ucf.edu 

Audition Requirements for Admission 
■ Acceptance into the Qepartment of Music is conditional upon 

completion of a successful audition. Go to 
http://music.ucf.edu/admissions_audition.php to learn more about 
specific audition requirements and recommended repertoire for 
each instrument and voice. 

■ The audition will serve as a placement examination for accepted 
candidates 

■ Prior to attending the first music class as a music major at UCF, 
all students must take a keyboard placement examination to 
detennine the appropriate level of class piano. Go to 
http://music.ucf.edu/students to see the class piano require­
ments. 

Professional Sequem::e Entrance Review 
Prospective composition students must audition for and be accepted 
for either the BA in Music, the BME degree or the Bachelor of 
Music in Performance or Jazz Studies for their first two years of 
study. Students will nonnally be considered for acceptance into 
the Bachelor of Music in Composition in the fourth semester of 
study at UCF. Students will be accepted based on the Professional 
Sequence Entrance Review. Students will be required to pass this 
evaluation before entering Level Ill Composition. This review will 
include: 
■ Approval of composition portfolio 
■ Completion of Composition I and II 
■ Completion of Perfonnance I and II 
■ Completion of MUS 2360C 
■ Completion of MUT 2127, Music Theory and Musicianship IV 
■ Completion of Class Piano IV 
■ Overall GPA of at least 2.5, and a GPA for all music courses of 

at least 3.0. 
This review is apre-requisite for Composition level Ill. 

Degree Requirements 
■ Students who change degree programs and select this major 

must adopt the most current catalog. 
■ At. least 65 hours of credit must be earned in music courses 
■ Departmental Residency Requirement; at least 30 hours must be 

taken from the UCF Music department 
■ Composition students must present one faculty-approved public 

recital 
■ Students should consult with a departmental advisor for course 

selection 
■ Courses designated in 1 (General Education Program) a11:1 usu­

ally completed throughout four years of study 

1. UCF General Education Program 
(see General Education program for detailed infolmalion) 
A. Communication Foundations 

Select ENC 1101 and ENC 1102 
Prefer SPC 1608 

B. Cultural and Historical Foundations 
Select one course from 1.B.1 list 
Select MUH 3212 History and Literature II 
Select one course from 1.8.1 or 1.82 list 

C. Mathematical Foundations 
Prefer MGF 1106 Finite Malhemalics or MGF 1107 
(may substitute a higher level math) 
Piefer STA 1000C Statistics Using Excel 

D.SocialFoundalions 
E. Science Foundations 

2. Common Program Prerequisites 
MUT 1121 Music Theory and Musicianship I 
MUT 1122 Music Theory and Musicianship II 
MUT 2126 Music Theory and Musicianship Ill 
MUT 2127 Music Theory and Musicianship IV 
MUN XXXX Major Ensemble (four semesters} 
(Piano s1udents mke MUN 3453, guitar students take MUN 3483) 
MVX 141X Performance I (two semesters) 

(36 hrs) 

9 hrs 

3hrs 
3 hrs 
3 hrs 

3hrs 

3 hrs 
6hrs 
6hrs 

(32 hrs) 
4hrs 
4hrs 
4hrs 
4hrs 
4hrs 

4hrs 

UNIVERSITY OF CENTRAL FLORIDA 2009-2010 Undergraduate Catalog 
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MVX 242X Performance II (two semesters) 4 hrs 
MVK 1111 ClassPianol 1hr 
MVK 1112 Class Piano II 1hr 
MVK 2121 Class Piano 111 1hr 
MVK 2122 Class Piano IV 1hr 

See ·Common Prerequisites' in 1he Transfer and Transitions Services sedion for 
more information. 

3. Core Requirements ~~hrs)MUL 2014 Intro lo Music History and Literature 
MUS 2360C Intro lo Music Technology 3hrs 
MUS 1010 Music Forum (eight semesters) Ohrs 
MUT 4571 20th Centuly Musical Analysis 3hrs 
MUC 1101C Composition I 2hrs 
MUC 2104C Composition II 2hrs 
MUN XXXX Major Ensembles 2hrs 
(Piano students take MUN 3453, guitar students take MUN 3483) 
MUG 3104 Basic Conducting 2hrs 
MUH 3211 Music History &Literature I 3hrs 
MUH 3212 Music History &Literature II GEP 

4. Professional Sequence Requirements: (32 hrs) 
MUC 3105C Composition Ill (two semesters) 6hrs 
MUC 4106C Composition IV (two semesters) 8hrs 
MUT 4401 Counterpoint 3hrs 
MUT 4311 Orchestration 3 hrs 
MUC 4950 Composition Recital Ohrs 
One rourse selected from MUC/MUHIMUS/MUT, 3000 level or above 3hrs 
Restricted Electives• 9hrs 

*Restricted Electives 
■ Any secondary perfonnance course not in area of major instru­

ment or 
■ Any MUC, MUE, MUG, MUH, MUL, MUM, MUN, MUO, MUS, 

MUT, MVX courses numbered 3000 or higher. 

5. Special Non.Course Requirements 
Major Ensemble Participation 
■ Selected from University Chorus, Women's Chorus, Symphony 

Orchestra, Concert Band, Wind Ensemble, and Marching Band. 
Four hours of Jazz Ensemble may be used as Major Ensemble 
credit. 

■ Ensemble assignment is by the Ensemble directors. 
■ Students must take Major Ensemble during each semester at 

UCF. 
■ Students taking a course in Perfmmance must concurrently take 

a major ensemble appropriate to their principal instrument or 
voice 

Minor Ensemble Participation 
■ If Minor Ensemble is taken at UCF, the semester hours of credit 

must be spread over at least two separate semesters 
■ If Minor Ensemble credits are transferred to UCF, each remain­

ing credit must be taken in a separate semester 
■ Minor Ensembles include: Brass, Percussion, Piano, Madrigal 

Singers, Women's Chorus, Opera Workshop, Woodwind, Jazz 
Ensemble, Jazz Combo, and Early Music Ensemble 

6. Departmental Exit Requirements 
■ Eam a grade of "C" (2.0) or better in each Music course 
■ Computer Competency met by MUS 2360C, or departmental 

examination 

7. Foreign Language Requirements (0-8 hrs) 
Admission: Two years of foreign language in high school or one 
year of foreign language in college (or equivalent proficiency exam) 
prior to graduation. 
Graduation: none 

8. Electives (variable) 
Select primarily from upper level courses. May be outside of the 
department. 

9. University Minimum Exit Requirements 
■ A 2.0 UCF GPA 
■ 60 semester hours earned after CLEP awarded 
■ 48 semester hours of upper division credit completed 
■ 30 of the last 36 hours of course wor1< must be completed in 

residency at UCF 
■ A maximum of 45 hours of extension, correspondence, CLEP, 

Credit by Exam, and Armed Forces credits permitted 
■ Complete the General Education Program, the Gordon Rule, the 

CLAST and nine hours of Summer credit (if applicable) 

UCF Degree Programs 
Total Semester Hours Required 120 hrs 

Related Programs: Music Education, Music (BA), Theatre 
Related Minors: Music, Theatre, Digital Media 

Transfer Notes: 
■ Courses taken at community colleges do not substitute for Upper 

DMsion courses. 
■ Courses transferred from private and out-of-state schools must 

be evaluated for equivalency credit. The student must provide all 
supporting information. 

Program Academic Leaming Compacts 
■ Program Academic Leaming Compacts (student learning 

outcomes) for undergraduate programs are located at: 
http:llwww.oeas.ucf.edu/alc/academic_leaming_compacts.htm 

Equipment Fee 
■ Full-time Student . . .......................$90 per term 
■ Part.time Student ...........................$45 per term 

Suggested Plan of Study: 
Example given shows a student majoring in Music Composition. See 
program description for all requirements. Consult the program advi­
sor for alternate, new, or more appropriate selections. 

Freshman Year 
FaU 14 hrs Spring 17 hrs 
ENC 1101 Composition I 3 ENC 1102 Composition II 3 
MUT1121 M.ISk:1lmyandMusk:inl'4)1 4 MJT1172M.l!icTIBJyandM.s:intt>I 4 
MUN XXXX Major Ensemble 1 MUN XXXX Major Ensemble 1 
MVX 141X Performance I 2 MVX 141X Performance I 2 
MVK 1111 Class Piano I 1 MVK 1112 Class Piano II 1 
MUS 1010 Music Forum 0 MUS 1010 Music Forum 0 
MUL Zl14 Intro lo M.a:Hstfyand Uerall.nl 3 MUS 2'3IOC IntroloMisc Tedlnology 3 

GEP E.1. Science Foundation 3 
Sophomore Year 
Fall 15 hrs Spring 16 hrs 
s:ic 1EmFl.ntmnalsctQaO:rmui::ab1 3 GEP B.1. QJual& Hslam F-o.ni6rl 3 
MUT2126M.1Sk:1lmyand~III 4 MJT2127Mli:llmyandM.a:ini1)11/ 4 
MUN XXXX Maior Ensemble 1 MUN XXXX Major Ensemble 1 
MVX 242X Performance 11 2 MVX 242X Performance II 2 
MVK 2121 Class Piano Ill 1 MVK 2122 Class Piano IV 1 
MUS 1010 Music Forum 0 MUS 1010 Music Forum 0 
MUC 1101C Composition I 2 MUC 2104C Composition II 2 
MUG 3104 Basic Conducting 2 t.e= 1100Fnet.tihma(GEP C.1.) 3 

Pmllssiolial Sequence Enllanca Review 

Junior Year 
Fall 16 hrs Spring 16 hrs 
GEP 82. Cullmll &Histaica1 Fwndation 3 SIAfflC~MSBoi(a:PC2.I 3 
MUH 3211 Music History and Literature I 3 M.H~Mli:ltiJyandl..WleD <E' 
MUT 4571 20th Century Musical Analysis 3 MUT4311 Orchestration 3 
MUC 3105C Composition Ill 3 MUC 3105C Composition Ill 3 
MUS 1010 Music Forum 0 MUS 1010 Music Forum 0 
MUX 314XXX Restricted Electives 3 MUN XXXX Major Ensemble 1 
MUN XXXX Major Ensemble 1 MUH 4XXX Restricted Elective 3 
Senior Year 
Fall 13 hrs Spring 13 hrs 
GEP D.1. Social Foundation 3 Gi:P D.2. Social Foundation 3 
MUC 4106C Composition IV 4 MUC 4106C Composition IV 4 
MUS 1010 Music Forum 0 MUS 1010 Music Forum 0 
MUX 3/4XXX Restricted Electives 3 MUC 4950 Composition Recital 0 
GEP E.2. Science Foundation 3 MUX 3/4XXX Restricted Electives 3 

MUT 4401 Counterpoint 3 

MUSIC - MUSIC PERFORMANCE TRACK (B.M.)
College of Arts and Hum~nltles 
Department of Music, CNH 205 
lrttp:ffwww.muslc.cah.ucf.edu/ 
E-mall: muslcaud@mail.ucf.edu 
Academic Advisor: Kirk Gay, 407-823-5968; Fax 407-823-3378, 
E-mail: kgay@mail.ucf.edu 

Audition Requirements for Admission 
■ Acceptance into the Department of Music is conditional upon 

completion of a successful audition. Go to 
http://music.ucf.edu/admissions_audition.php to leam more about 
specific audition requirements and recommended repertoire for 
each instrument and voice. 

l,ucF 225 
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UCF Degree Programs 
■ The audition will serve as a placement examination for accepted 

candidates. 

Professional Sequence Entrance Review 
During the fourth semester of applied study, each student will be 
required to pass the Professional Sequence Entrance Review, which 
will include the following: 
■ An evaluation of performance skills 
• Completion of Performance I and II 
■ Completion of MUS 2360C 
■ Completion of MUT 2127, Music Theory and Musicianship IV 
■ Completion of Class Piano IV 
■ Overall GPA of at least 2.5, and a GPA for all music courses of 

at least 3.0. 
This review is apm-requisite for Performance level Ill. 

Degree Requirements 
■ Prior to attending the first music class as a music major at UCF, 

all students must take a keyboard placement examination to 
detennine the appropriate level of class piano. Go to 
http://music.ucf.edu/students to see the class piano require­
ments. 

• Students who change degree programs and select this major 
must adopt the most current catalog. 

■ At least 65 hours of credit must be earned in music courses 
■ Departmental Residency Requirement; at least 30 hours must be 

taken from the UCF Music department 
■ Performance students must present two faculty-approved public 

recitals 
• Students should consult with a departmental advisor for course 

selection 
■ Courses designated In 1 (General Education Program) are usu-

ally completed throughout four years of study 

1. UCF General Education Program (36 hrs) 
(see General Education program for detailed infonnation) 
A. Communication Foundations 9 hrs 

Select ENC 1101 and ENC 1102 
Prefer SPC 1608 

B. Cultural and Historical Foundations 
Select one course from 1.B.1 list 3 hrs 
Select MUH 3212 History and Literature II 3 hrs 
Select one course from 1.B.1 or 1.B.2 list 3hrs 

C. Mathematical Foundations 
Prefer MGF 1106 Anite Mathematics or MGF 1107 3 hrs 
(may substiMe a higher level math)
Prefer STA 1060C Statistics Using Excel 3hrs 

D. Social Foundations 6 hrs 
E. Science Foundations 6 hrs 

2. Common Program Prerequisites (32 hr&) 
MUT 1121 Music Theory and Musicianship I 4hrs 
MUT 1122 Music Theory and Musicianship II 4hrs 
MUT 2126 Music Theory and Musicianship Ill 4hrs 
MUT 2127 Music Theory and Musicianship IV 4hrs 
MUN XXXX Major Ensemble (four semesters) 4hrs 
(Piano students take MUN 3453, guitar students take MUN 3483)
MVX 141X Performance I (two semesters) 4 hrs 
MVX 242X Performance II (two semesters) 4 hrs 
MVK1111 OassPianol 1hr 
MVK 1112 Class Plano II 1hr 
MVK 2121 Class Plano Ill 1hr 
MVK 2122 Class Plano IV 1hr 

See "Common Prerequisites· in the Transfer and Transitions Setvices section for 
more information. 

3. Core Requirements (27 hrs) 
MUL 2014 brtro to Music History and Literature 3hrs 
MUS 2360C brtro to Music Technology 3hrs 
MUS 1010 Music Forum (eight semesters) 0hrs 
MVX 343X Performance Ill (two semesters) 6hrs 
MVX 444X Performance IV (two semesters) 8hrs 
MUS 3953 Recital Performance I 0hrs 
MUS 4954 Recital Performance II 0hrs 
MUN XXXX Major Ensembles 2hrs 
(Piano students take MUN 3453, guitar sludents take MUN 3483)
MUG 3104 Basic Conducting 2hrs 
MUH 3211 Music History &Literature I 3hrs 
MUH 3212 Music History &Literature II GEP 

4. Specialty Requirements (Choose One:) (22 hrs) 
Plano 

MUL 3400 Piano Literature I 2hrs 
MUL 3401 Plano Literature II 2hrs 
MVK 4640 Piano Pedagogy I 2hrs 
MUN 3453 Piano Ensemble 2 hrs 
Restricted Electives* 9hrs 
8ectives 5hrs 

Guitar 
MUL 4437 String Literalure and Pedagogy 3hrs 
MUN 3XXX Guitar Ensemble 2hrs 
Restricted Electives* 12 hrs 
Electives 5 hrs 

Voice 
MUS 1250 IPA for Singers 1hrs 
MUS 3255 German and English Lyric Diction 2hrs 
MUS 3254 Italian and French Lyric Diction 2hrs 
MW 4640 Voice Pedagogy I 2hrs 
MUL 3602 Song Literature 3hrs 
MUN XXXX Major Ensembles 2 hrs 
MUN XXXX Minor Ensembles 2 hrs 
Foreign language FRE 1120C and FRE 1121C, or Bhrs 
GER 1120C (or GER 1120H) and GER 1121C, or 
ITA 1120C and ITA 1121C 

Woodwinds 
MUN XXXX Major Ensemble 2hrs 
MUN XXXX Minor Ensemble 4 hrs 
MUL 4444 Woodwind Literature and Pedagogy 3hrs 
Restricted Electives* 8hrs 
Electives 5hrs 

Brass 
MUN XXXX Major Ensemble 2hrs 
MUN XXXX Minor Ensemble 4 hrs 
MUL 4443 Brass Literature and Pedagogy 3hrs 
Restricted Electives• Bhrs 
Electives 5hrs 

Percussion 
MUN XXXX Major Ensemble 2hrs 
MUN XXXX Minor Ensemble 4hrs 
MUL 3463 Perrussion Uteratunrt 2hrs 
MVP 3630 Perrussion Pedagogy 2hrs 
Restricted Bectives* 7hrs 
Electives 5hrs 

Strings 
MUN XXXX Major Ensemble 2hrs 
MUN XXXX Minor Ensemble 4 hrs 
MUL 4437 Siring Literature and Pedagogy 3hrs 
Restricted Electives* 8hrs 
Electives 5hrs 

*Restricted Eleetives 3-15 hrs 
■ Choose one MUT 3XXX or MUT 4XXX course 3 hrs 
■ Any MUC, MUE, MUG, MUH, MUL, MUM, MUN, MUO, MUS, 

MUT, MVX courses numbered 3000 or higher. 

5. Special Non-Course Requirements 
NlaJor Ensemble Participation 
■ Selected from University Chorus, Women's Chorus, Symphony 

Orchestra, Concert Band, Wind Ensemble, and Marching Band. 
Four hours of Jazz Ensemble may be used as Major Ensemble 
credit. 

■ Ensemble assignment is by the Ensemble directors. 
■ Students must take Major Ensemble during each semester at 

UCF. 
■ Students taking a course in Performance must concurrentiy take 

a major ensemble appropriate to their principal instrument or 
voice 

Minor Ensemble Participation 
■ If Minor Ensemble is taken at UCF, the semester hours of credit 

must be spread over at least two separate semesters 
■ If Minor Ensemble credits are transferred to UCF, each remain­

ing credit must be taken in a separate semester 
■ Minor Ensembles include: Brass, Percussion, Piano, Madrigal 

Singers, Women's Chorus, Opera Workshop, Woodwind, Jazz 
Ensemble, Jazz Combo, and Early Music Ensemble 

6. Departmental Exit Requirements 
■ Eam a grade of •c· (2.0) or better in each Music course 
■ Computer Competency met by MUS 2360C, or departmental 

examination 

UNIVERSITY OF CENTRAL FLORIDA 2009~2010 Undergraduate catalog 
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Jazz Juries 

Students are expected to have an in-depth understanding of each 
composition from the jazz studies repertoire list. Recordings referenced in 
the discography (listed in the jazz studies handbook), or another suggested 
by the applied or jazz workshop teacher should be studied. The student will 
be prepared to play the melody in any of the three assigned keys, and 
improvise in any of those keys. 

Freshman jury, Fall semester 
Four, Scrapple from the Apple, Groovin’ High, Anthropology 

Freshman jury, Spring semester 
Sippin’ at Bells, Oleo, Yardbird Suite, Half Nelson 

Sophomore jury, Fall semester 
Gingerbread Boy, Ornithology, Confirmation, Ceora. 

Sophomore jury, spring semester 
Prince Albert, Dig, Woody N’ You, Be Bop, Joy Spring. 

Junior year jury, Fall Semester 
Cookin’ at the Continental, Little Wille Leaps, Donna Lee, Daahoud, 
Impressions. 

Junior year jury, Spring Semester 
Airegin, Au Privave, Hot House, Freedom Jazz Dance, Budo 

Senior year jury, Fall Semester 
Moments Notice, Softly as in a morning sunrise, Vierd Blues, Tricotism, 
Room 608 

Senior year jury, Spring Semester 
Parisian Thoroughfare, Giant Steps, Bean and the Boys, Milestones, Jordu 
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Grading 

Performance 

Category 0-59 points 60-69 points 70-79 points 80-89 points 90-100 points 
NOTE ACCURACY Unacceptable Wrong notes Most notes A few wrong Perfection 

amount of detract from are correct, notes but not 
wrong notes. the overall with only a enough to 

performance. few spots of greatly affect 
inaccuracy. the overall 

performance. 

RHYTHMIC Constant Uneven Moderate Good Excellent swing 
ACCURACY rushing or rhythms and swing feel understanding feel and solid 

dragging. No limited swing and rhythmic of swing feel. time 
swing feel feel accuracy. 

TONE Major problems Tonal concept Clear and Defined tonal Excellent 
hinder musical is underway consistent quality and 
expression. but needs tone stylistic 

further correctness. 
refinement. 

INTONATION Intonation There are There are Intonation There are no 
creates a barrier consistent occasional does not intonation 
to playing in an instances of instances of detract from problems with 
ensemble. intonation intonation the this 

problems. problems. performance. performance. 

EXPRESSION The Lack of Performance Musical The language of 
&STYLE performance dynamics and is expressive, expression is jazz is 

does not phrasing. but certain evident and communicated 
express musical areas are still the jazz on a excellent 
ideas lacking. language is level 
effectively. evident. 

ARTICULATION Virtually none Inaccurate Average Good Excellent use of 
and articulation. articulation, articulation. 
inconsistent mostly 

accurate and 
varied. 

REPERTOIRE Poor Inconsistent Average Good Excellent 
preparation of preparation preparation preparation of preparation. 
the repertoire ofthe ofthe the repertoire 

repertoire. repertoire. 

JAZZJURY assesment 1..6.doc 
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Improvisation/knowledge of Jazz 

0-59 points 60-69 points 70-79 points 80-89 points 90-100 points 
RHYTHMIC Lack of basic Limited ability. Average Good sense of Excellent time 
IMPROVISATION Rhythmic rhythmic time and and rhythm 

ability. ability. rhythm. 
MELODIC Lack of basic Limited Average Good melodic Excellent 
IMRPOVISAT10N melodic melodic melodic improvisation. preparation of 

preparation. preparation. improvisation. melodic 
improvisation. 

HARMONIC Lack of basic Limited ability Able to outline Good sense of Excellent ability 
IMPROVISATION improvisation to play over chord. harmony. to improvise 

Technique and changes. over harmonic 
understanding material. 

ENSEMBLE Lost in form. Follow form limited Good Listening and 
PERFORMANCE Stylistically but no interaction interaction interacting with 

weak interaction with the band with the band the band. 
with the band. 

Scale Studies/Technique 

Category 0-59 points 60-69 points 70-79 points 80-89 points 90-100 points 

SCALE STUDIES Lack of basic limited ma·stery Limited scale Good mastery of Excellent scale 
scale mastery. of scales. Wrong mastery, scales mastery. Good 

notes, time playing a tempos, clean 
weak. tempo an execution. 

issue. 
ASSIGNED Complete lack of Limited Average Good Excellent 

preparation. preparation. preparation Preparation. preparation.HUDES/OTHER 

TECHNICAL Weak technical Technique Technique Good technique. Excellent 
ability. greatly hinders hinders Flexibility is technique.ABILITY 

performance performance apparent. Flexibility ls 
ability. ability to an apparent, and 

average level. fluidity to different 
scale types or keys 
is evident. 

• 

JAZZJURY ossesment 1.6.doc 
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JAZZ STUDIES JURY & COMPULSORY EXAMINATION FORM 
0 0 
0 

DATE(S):STUDENT: 
LEVEL (I‐VI):INSTRUMENT: 

FACULTY MEMBER: 

0 

JAZZ JURIES JAZZ STUDIES COMPULSORY EXAMINATION 
A. Performance A. Scale Studies C. Piano Performance on Rep Tunes 
NOTE ACCURACY 
RHYTHMIC ACCURACY 
TONE 
INTONATION* 
EXPRESSION & STYLE 
ARTICULATION 

REPERTOIRE 

AVERAGE 0.00 

SCALE 1 
SCALE 2 
SCALE 3 
SCALE 4* 

AVERAGE 0.00 

TUNE 1 
TUNE 2 

AVERAGE 0.00 

B. Eartraining D. COMP TOTALS 

B. Improvisation 
RHYTHMIC IMPROVISATION 
MELODIC IMPROVISATION 

HARMONIC IMPROVISATION* 

ENSEMBLE PERFORMANCE 
AVERAGE 0.00 

C. JURY TOTALS 
A. PERFORMANCE 0.00 
B. IMPROVISATION 0.00 

AVERAGE 0.00 

CHORD 1  
CHORD 2  

CHORD 3  

CHORD 4 
CHORD 5 

CHORD 6 

CHORD 7 
CHORD 8 

PROGRESSION 1 

PROGRESSION 2 
AVERAGE 0.00 

A.  Scales 0.00 
B.  Ear Training 0.00 

C.  Piano Perf. 0.00 

AVERAGE 0.00 

*NOTE: Items in blue are 
OPTIONAL 

JURY COMMENTS: COMPULSORY EXAM COMMENTS: 

PERFORMANCE ASSESSMENT RUBRICS: Assign a numerical score as indicated for each student in each category: 

Category 
Does Not 
Meet 

Meets Exceeds 

Does Not Meet Expectations = 0 
Meets Expectations = 1 

Exceeds Expectations =2 

Technique 0 

Tone 0 

Expression 0 
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JAZZ STUDIES COMPULSORY EXAMINATIONS 

(EVERY SEMESTER) 

1. Scale studies, assigned by semester (see scale studies, listed by 
semester in the handbook). 

2. Piano performance on the repertory tunes. 
a. Jazz piano majors play voicings two different ways ( in three 

keys, original, up and down ½ step) for every level as per the 
discretion of the piano instructor. 

b. Freshman (non-piano majors) play the shell voicings in right 
hand, bass note in the left hand. Keys- the original, and 
another of the student’s choice. 

c. Sophomores (non-piano major) play voicings in the original 
key and up ½ step. 

d. Juniors (non-piano major) play voicings in the original key 
and up ½ step. 

e. Seniors (non-piano major) play voicings in three keys, 
original, up and down ½ step. 

3. Eartraining 
a. 8 chords ( see eartraining, by semester). 
b. 2 chord progressions (listed by semester within the 

eartraining document). 

The Student who does not pass the compulsory examination will not 
move forward to the next level, or semester. Upon the suggestion of the 
faculty, the student who does not pass the compulsory examination may 
have to retake the compulsory exam early in the following semester. 
The compulsory examination in conjunction with the jazz jury will have 
an effect on the student’s grade, and moving to the next level. 



  

  

    

  

  

   

   

 

 

   

  

 

    

    

     

   

      

  

___________________________________________________________________ 

___________________________________________________________________ 

___________________________________________________________________ 

____________________ 

UCF JAZZ COMPULSORY EXAM AND JURY RESULTS 

STUDENT _____________________________ 

 COMPULSORY EXAM PASS 

 COMPULSORY EXAM FAIL 

 FAIL EARTRAINING 

 FAIL SCALE STUDIES 

 FAIL PIANO PROFICIENCY 

 JAZZ JURY EXAM PASS 

 JAZZ JURY EXAM FAIL 

 REPERTOIRE TUNE MELODIES 

 REPERTOIRE TUNE IMPROVISATIONS 

FACULTY 

RECOMMENDATIONS:________________________________________________ 

Per Danielsson  ___________________ 

Richard Drexler ___________________ 

Bobby Koelble  ___________________ 

Marty Morell   ___________________ 

Jeff Rupert  ___________________ 
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University of Central Florida 
Department of Music 

REV 8/08 
Bachelor of Music in Jazz Studies 

Professional Sequence Entrance Review Checklist 

Student Name Instrument Catalog Year 

Primary Applied Teacher 

Date Completed Grade Requirement (All requirements must be met prior to enrollment in Performance III) 

Performance IA 

Performance 1B 

Performance IIA 

Performance IIB 

MUS 2360C Intro to Music Technology 

MUT 2127 Music Theory and Musicianship IV 

MUT 3170 Jazz Theory I 

MUT 3 1 71 Jazz Theory II 

MVK 2122 Class Piano IV 

Jury approval for continuation in BM Jazz Studies in Performance III 

Overall UCF GPA (minimum 2.50 required) 

UCF Music courses GPA (minimum 3.00 required) 

The above student has satisfactorily completed all Professional Sequence Entrance Review 
requirements for the BM in Jazz Studies and is approved to enroll in Performance III on the 
student's primary instrument. 

Student Signature Date 

Applied Instructor Signature Date 

Undergraduate Coordinator Signature Date 

18



           
 

    

 

 
  

 

  

  

  

 
   

 

 
 

 
 

  

U C F J A Z Z S T U D I E S 
Compositions list 

Listed in order as they appear in the curriculum 

1. Four 
Miles Davis, The Legendary Prestige sessions. (Coltrane on tenor). 

2. Scrapple from the Apple 
Comp. Charlie Parker, The Genius of Charlie Parker 

3. Groovin’ High 
Comp. Dizzy Gillespie. Dizzy Gillespie Oo Bop. (with Charlie Parker). 

4. Thrivin’ on a riff aka Anthropology 
Comp. Charlie Parker Charlie Parker, Burnin’ Bird. 

5. Sippin’ at Bells 
Comp. Miles Davis, First Miles. Also by Roy Haynes, Roy Haynes Trio. 

6. Oleo 
Comp. Sonny Rollins. Miles Davis, Relaxin’, Sonny Rollins; the complete Prestige 
recordings. 

7. Yardbird Suite 
Comp. Charlie Parker, Charlie Parker, The Savoy and Dial Master Takes. 

8. Half Nelson 
Comp. Miles Davis. Miles Davis, the Legendary Quintet recordings, 1959 

9. Gingerbread Boy 
Comp. Jimmy Heath, Jimmy Heath, On the Trail. Or Eric Alexander, 785 Madison Ave. 

10. Ornithology 
Comp. Charlie Parker. Charlie Parker At Storyville (regular ending) or alt version: Charlie 
Parker, The Savoy and Dial Master Takes. 

11. Confirmation 
Comp. Charlie Parker, The Verve Jazz Masters #15 

12. Ceora 
Comp. Lee Morgan. Cornbread, Lee Morgan 

13. Prince Albert 
Comp. Kenny Dorham The Jazz Messengers Live at Café Bohemia. 

14. Dig Comp. Miles Davis Dig 
15. Woody N’ You (Algo Bueno. Comp. Dizzy Gillespie. Coleman Hawkins, original recording. 

Also reference Johnny Griffin/Eddie Lockjaw Davis, The Tenor Scene, and Stan Getz, 
Award Winner. 

16. Be Bop 
Comp. Dizzy Gillespie. For Musicians Only, Dizzy Gillespie, Stan Getz and Sonny Stitt 

17. Joy Spring 
Comp Clifford Brown. Clifford Brown and Max Roach. 

18. Cookin’ at the Continental 
Comp. Horace Silver. Fingerpoppin’ with the Horace Silver Quintet 

19. Little Willie Leaps 
Comp. Charlie Parker, Crazeology, Miles Davis. 
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20. Donna Lee 
Comp. Miles Davis, A jazzy Valentine (not original release). With Charlie Parker 

21. Dahoud 
Comp. Clifford Brown. Brownie; The complete Emarcy recordings 

22. Impressions 
Comp. John Coltrane. Impressions. 

23. Airegin 
Comp. Sonny Rollins, The Best of Miles Davis (on Prestige) with Rollins on tenor sax. 

24. Au Privave 
Comp. Charlie Parker, Charlie Parker, Confirmation, the best of the Verve Years. 

25. Hothouse 
Comp. Bud Powell Charlie Parker, Jazz at Massey Hall. Charles Mcpherson, Be Bop 
Revisited. 

26. Freedom Jazz Dance 
Comp. Eddie Harris, The In Sound. 

27. Budo 
Comp. Bud Powell, Miles Davis. Miles Davis, Birth of the Cool. 

28. Moment’s Notice 
Comp. John Coltrane, Blue Trane. 

29. Softly as In a Morning Sunrise 
Comp. Sigmnund Romberg. Sonny Rollins Live at the Village Vanguard 

30. Vierd Blues 
Miles Davis, Miles Davis on Prestige. 

31. Tricotism 
Comp. Oscar Petiford Tricotism, Oscar Petiford and Lucky Thompson. Brian Ogilvie, For 
You. 

32. Room 608 
Comp. Horace Silver Horace Silver and the Jazz Messengers. 

33. Parisian Thoroughfare 
Comp. Bud Powell. The very best of Bud Powell, Clifford Brown and Max Roach. 

34. Giant Steps 
Comp. John Coltrane Giant Steps 

35. Bean and the Boys 
Coleman Hawkins.  Coleman Hawkins, To Be or not to Bop, Barry Harris, Magnificent. 

36. Milestones (old) 
Comp. Miles Davis The Immortal Charlie Parker 

37. Jordu 
Comp. Duke Jordan, Clifford Brown; More Study in Brown 

The aforementioned suggested discography combines classic recordings of the 
compositions along with other recordings that convey the melody and harmony in a 
clear fashion. You are encouraged to research other pertinent recordings of these 
compositions. 
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UCF JAZZ STUDIES 
REPERTOIRE LIST BY SEMESTER 

FRESHMAN FALL SEMESTER 

COMPOSITION NOTES 

1 Four Basic ii V I convergence, as well as deceptive convergence. 
Original recordings offer a wealth of improvisational information. 

2 Scrapple from the 
Apple 

“I’ve got rhythm” bridge with a different A section. Jazz 
vocabulary within the melody. 

3 Groovin’ High Enclosures of chord tones embedded within the melody. 
Introduction to convergence to a dominant chord. 

4 Anthropology Introduction to AABA song form and I’ve got Rhythm. Chromatic 
melodic application. 

FRESHMAN SPRING SEMESTER 

COMPOSITION NOTES 

1 Sippin’ at Bells Blues with triton and chromatic substitutions. 

2 Oleo Rhythmic displacement of a theme. Further study of “Ive Got 
Rhythm” chord sequence. 

3 Yardbird Suite Ii V I as a minor third sub. Bridge navigates through minor chords 
as i and ii chords. 

4 Half Nelson Deceptive cadence. Introduction to destabilization of harmony 
(the turnaround). 

SOPHOMORE FALL SEMESTER 

COMPOSITION NOTES 

1 Gingerbread Boy Blues. Introduction to the quartal and chromatic element in jazz. 

2 Ornithology Jazz vocabulary within the melody. Ii V I convergence. Chromatic 
melodic information. ½ planing (triton subs) at the turnaround. 

3 Confirmation Jazz vocabulary. Introduction to chord sequence popularized by 
Parker. Upper extensions, and enclosures within the melody. 

4 Ceora Ii V I’s ascending and descending. Altered and natural ninths. ( 
use of the two different jazz melodic minor scales on a dominant 
chord). 



 
 

    
 

   

        
       

   

     
       

        

      
    

             
  

 
 

   
 
 

   

  
 

   
    

     
   

          
  

      

        
    

       

 
   

 
 

   

       

         

         
     

           

        
    

 
 
 

SOPHOMORE SPRING SEMESTER 

COMPOSITION NOTES 

1 Prince Albert Jazz vocabulary, introduction to transposition of a chord 
sequence. Altered tones on dominant chords. Melodic inclusion 
of flat 9’s, etc. 

2 Dig Rich jazz vocabulary. Convergence to the relative minor key, 
introduction to the cycle of 4ths. Application of I7 chords. 

3 Woody n’ You Study in convergence to a minor key. 

4 Be Bop Bebop vocabulary. Converging to i minor from the V. Barry Harris’ 
minor 6 diminished approach, the bebop minor scale. 

5 Joy Spring Transposition of a chord sequence. Minor third subs of a ii V I. 
Jazz Vocabulary. 

JUNIOR FALL SEMESTER 

COMPOSITION NOTES 

1 Cookin at the 
Continental 

Blues with a bridge. Jazz and blues vocabulary. Introduction to 
4ths a s a melodic device. 

2 Little Willie Leaps Bebop language, further study of descending ii V I’s, as well as 
convergence to the relative minor. 

3 Donna lee Convergence to a relative minor key. Melody is rich with the jazz 
vocabulary. Descending dominant application, and introduction 
to the II chord as a dominant, or V/V. 

4 Daahoud In-depth look at major/relative minor relationships. Altered 
melodies on the ii V I. 

5 Impressions Introduction to modal, intervallic l and Quartal improvisation. 

JUNIOR SPRING SEMESTER 

COMPOSITION NOTES 

1 Airegin Extended song forms. Major and minor tonalities. 

2 Au Privave Rhythmically displacing a melody. Further study of the blues. 

3 Hot House In-depth melodic content. Original use of the diminished scale on 
a dominant chord (the bridge). 

4 Freedom Jazz Dance Introduction to quartal and intervallic improvisation 

5 Budo Bebop vocabulary. In-depth study of descending dominance as a 
substitution for the cycle. Tritone subs on the bridge. 



    
 
 

   

        

  
 

      
   

      

       
     

           
      

 
 

    
 
 

   

         
    

         
  

      
   

             

        
   

 

SENIOR FALL SEMESTER 

COMPOSITION NOTES 

1 Moments Notice Ascending ii V I. Pedal point playing. 

2 Softly as in a 
morning… 

Introduction to incorporating quartal and tertian playing. ( A 
section versus the bridge). 

3 Vierd Blues Exemplary blues with rhythmic displacement. 

4 Tricotism Jazz vocabulary. Further use of the ii chord as a dominant. Use of 
the flat VI as a dominant chord. 

5 Room 608 Use of the jazz melodic minor scale up ½ on dominant chords ( 
the bridge) as well as converging to a I chord as a dominant. 

SENIOR SPRING SEMESTER 

COMPOSITION NOTES 

1 Parisian Thoroughfare Major third relationships (the key center of the bridge). Be bop 
vocabulary, use of triplets in improvisation. 

2 Giant Steps Introduction to destabilizing harmony. Major third or chromatic 
thirds relations. 

3 Bean and the Boys Rich Bebop vocabulary. Extensive study of improvisation from 
major to relative minor key. 

4 Milestones (old) In-depth study in using the ii V I with fast harmonic rhythm. 

5 Jordu Dominant convergence utilizing the cycle to major and minor 
keys. Bebop vocabulary. 



            

   

    
 

  

 
  

 
   

 

 
 

   
 

    
 

 

 
 

    
 

 

 
   

 
 

   
 

  
  

   
 

 
  

 
  

 
 

  
  

   
 

UCF JAZZ STUDIES EARTRAINING SEQUENCE rev. 8/18 

SEMESTER CHORDS CHORD PROGRESSIONS 

FRESHMAN FALL major 7, minor 7, major 
triad, minor triad 

 ii7 V7 I 
 IV V7 I 

FRESHMAN 
SPRING 

all chords from the fall plus 
dominant 7, diminished 7 

 ii7 V7 i 
 ii7b5, V7 i 
 all cumulative chord prog. 

SOPHOMORE 
FALL 

all cumulative chords plus 
m7b5, min9,dominant 9, 
minor maj 7, minor maj 9 

 V7/V V7 I ( II7 V7 I), 
 iv6 V7 I 
 all cumulative chord prog. 

SOPHOMORE all cumulative chords plus  ii7 bii7 I 
SPRING dominant flat 9, #9. 9#11, 

#9,#11, flat 9#11 

 ii7 bII7 I 
 iii vi ii V7 I 
 all cumulative chord progressions 

JUNIOR FALL all cumulative chords plus, 
flat 5 #9, #5 flat 9, 

 ii7 V7 ii7/biii V7/biii I(m3rd 
substitution) 

 |I bIII7| bVIMaj7 bII7| I | 
 all cumulative chord progressions 

JUNIOR SPRING all cumulative chords plus 
m6, m69, m69 #11 

 Countdown sequence ( sub for 4 
bar ii V7 I) 

 iii vi ii bII7 I 
 all cumulative chord progressions 

SENIOR FALL all cumulative chords plus 
13#11 9, 13#11 flat 9 

 Augmented matrix sequence 
from Giant Steps 

 I vi ii bII7 I 
 all cumulative chord prog. 

SENIOR SPRING all cumulative chords plus 
#5 #9, 

 bIII MAJ7 V7 i7 
 all cumulative chord prog. 
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UCF JAZZ STUDIES 
SCALE STUDIES BY SEMESTER 

All tempos listed accordingly; scales to be performed as eighth notes. 

FRESHMAN FALL SEMESTER 

SCALE PATTERN TEMPO/notes 

1 MAJOR SCALES ( all 
scales as eighth notes) 

3rds. PATTERNS 1-4 & 
linear, full range 

Sax, pno, guit. quarter note = 150 
Tpt quarter note = 140 Bone quarter note = 140 
Bass quarter note = 86 drums quarter note= 86 

2 JAZZ MELODIC MINOR 
SCALES 

3RDS. PATTERNS 3+4 & 
linear, full range 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 140 Bone quarter note = 140 
Bass quarter note = 86 drums quarter note= 86 

3 BE BOP MAJOR SCALES Linear, full range from 
root, 3rd, 5th and 6th . 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 140 Bone quarter note = 140 
Bass quarter note = 86 drums quarter note= 86 

FRESHMAN SPRING SEMESTER 

SCALE PATTERN TEMPO/notes 

1 THE 7TH SCALE LINEAR, descending 
From all chord tones ( 
rt, 3rd, 5th, lowered 7th). 

Sax, pno,  guit. quarter note = 130 
Tpt quarter note = 130 Bone quarter note = 130 
Bass quarter note = 86 drums quarter note= 86 

2 JAZZ MELODIC MINOR 
SCALES 

3rds. PATTERNS 1-4 & 
linear, full range 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 140 Bone quarter note =140 
Bass quarter note =  86 drums quarter note= 86 

3 MAJOR SCALES (eighth 
notes) 

3rds. PATTERNS 1-4 & 
linear, full range 

Sax, pno,  guit. quarter note = 175 
Tpt quarter note = 150 Bone quarter note = 150 
Bass quarter note = 86 drums quarter note=86 



 
 
 
 
 
 
 

 
 
 

     

   
 

 

 
          

       

 
 

 
 

 

 
         

      

   
  

 

  
       

         

 
  

 
          

         

 
 
 

   
 
 

     

 
 

  
  
 

 
          

          

   
 

  
          

          

 
 

 
 

 
          

          

 
 
   

  
  

 
            

        

 
 
 
 
 
 
 
 
 
 

SOPHOMORE  FALL SEMESTER 

SCALE PATTERN TEMPO/notes 

1 MAJOR SCALES 3rds. PATTERNS 1-4 
Arpeggios 1-4 
& linear, full range 

Sax, pno,  guit. quarter note = 200 
Tpt quarter note = 150 Bone quarter note =150 
Bass quarter note = 86 drums quarter note=86 

2 JAZZ MELODIC MINOR 
SCALES 

3rds. PATTERNS 1-4 
Arpeggios 1-4 
& linear, full range 

Sax, pno,  guit. quarter note = 200 
Tpt quarter note = 150 Bone quarter note =150 
Bass quarter note = 86  drums quarter note=86 

3 THE 7TH SCALE FROM 
ALL CHORD TONES ( rt, 
3rd, 5th, lowered 7th). 

LINEAR Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 150 Bone quarter note = 150 
Bass quarter note = 86 drums quarter note= 86 

4 HARMONIC MINOR 
SCALE 

3rds. PATTERNS 1-
2.ARP. 1-2. Linear. 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 140 Bone quarter note = 140 
Bass quarter note = 86 drums quarter note= 86 

SOPHOMORE  SPRING SEMESTER 

SCALE PATTERN TEMPO/notes 

1 MAJOR SCALES (eighth 
notes) 

INTRO TO QUARTAL 
STUDIES. 4ths. 
PATTERNS 1-4 

Sax, pno,  guit. quarter note = 130 
Tpt quarter note = 120 Bone quarter note = 120 
Bass quarter note = 86 drums quarter note= 76 

2 THE 7TH SCALE FROM 
ALL CHORD TONES 

LINEAR Sax, pno,  guit. quarter note = 200 
Tpt quarter note = 175 Bone quarter note = 175 
Bass quarter note = 86 drums quarter note= 86 

3 HARMONIC MINOR 
SCALE 

3rds. PATTERNS 1-4 
ARP. 1-4 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 140 Bone quarter note = 140 
Bass quarter note =86 drums quarter note= 86 

4 BEBOP HARMONIC 
MINOR 
1 b2, 3 4 5 b6 b7,7,1 

LINEAR. ( application 
on a dominant chord). 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 150 Bone quarter note = 150 
Bass quarter note = 86 drums quarter note= 86 



 

  

  
 

 
  

 
         

       

   
 

 
        

        

  
  

 
  

 
        

       

    
       

      

  

  

 
   

 
           

        

  
     

  
           

       

  
     

 
            

       

     
      

      

JUNIOR FALL SEMESTER 

SCALE PATTERN TEMPO/notes 

1 JAZZ MELODIC MINOR 
SCALES (eighth notes) 

QUARTAL STUDIES. 
4ths. PATTERNS 1-4 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 120 Bone quarter note = 120 
Bass quarter note = 86 drums quarter note=76 

2 WHOLE TONE SCALE 3rds. PATTERNS 1-4. 
linear application. 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 150 Bone quarter note = 150 
Bass quarter note = 86 drums quarter note= 86 

3 DIMINISHED SCALE 
(H/W) 

3rds. PATTERNS 1-4 
ARP 1-4 & LINEAR. 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 120 Bone quarter note = 120 
Bass quarter note = 86 drums quarter note= 76 

4 AUGMENTED SCALE LINEAR Sax, pno,  guit. quarter note = 200 
Tpt quarter note = 175 Bone quarter note = 175 
Bass quarter note = 86 drums quarter note= 86 

JUNIOR SPRING SEMESTER 

SCALE PATTERN TEMPO/notes 

1 MAJOR PENTATONIC 
1 2 3 5 6 

LINEAR Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 140 Bone quarter note = 140 
Bass quarter note = 86 drums quarter note= 76 

2 MINOR 7 PENTATONIC 
1 b3 4 5 b7 

LINEAR Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 140 Bone quarter note = 140 
Bass quarter note = 86 drums quarter note= 76 

3 MINOR 6 PENTATONIC 
1 b3 4 5 6 

LINEAR Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 140 Bone quarter note = 140 
Bass quarter note = 86 drums quarter note= 76 

4 AUGMENTED SCALE LINEAR & PATTERN 1-4 Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 126 Bone quarter note = 126 
Bass quarter note = 86 drums quarter note= 76 



  

  

  
    

 
           

         

 
  

  
          

         

   
 

 

  
          

          

   

  

  
 

  
 

 
         

           

  
   

 
         

          

 
   

 
 

 

 
         

          

  
  

 
 

 

  
         

          

SENIOR FALL SEMESTER 

SCALE PATTERN TEMPO/notes 

1 FLAT 2 PENTATONIC 
1 b2 3 5 6 

LINEAR & BERGONZI 
PATTERNS 1&5 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 140 Bone quarter note = 140 
Bass quarter note = 86 drums quarter note= 76 

2 HARMONIC MINOR 
SCALE 

QUARTAL STUDIES. 
4ths.PATTERNS 1-4 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note =  126 Bone quarter note = 126 
Bass quarter note = 86 drums quarter note= 76 

3 WHOLE TONE SCALE QUARTAL STUDIES. 
4ths. PATTERNS 1-4. 
linear application. 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 126 Bone quarter note = 126 
Bass quarter note = 86 drums quarter note= 76 

SENIOR SPRING SEMESTER 

SCALE PATTERN TEMPO/notes 

1 WHOLE TONE 
PENTATONIC 
b1 b3 4 5 6 

LINEAR & BERGONZI 
PATTERNS 1&5 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 126 Bone quarter note = 126 
Bass quarter note = 86 drums quarter note= 76 

2 FLAT 6 PENTATONIC 
1 2 3 5 b6 

LINEAR & BERGONZI 
PATTERNS 1&5 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 126 Bone quarter note = 126 
Bass quarter note = 86 drums quarter note= 76 

3 HARMONIC 
MINOR SCALE 

QUARTAL STUDIES. 
4ths. PATTERNS 1-4. 
linear application. 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 126 Bone quarter note = 126 
Bass quarter note = 86 drums quarter note= 76 

4 DIMINISHED SCALE 
(H/W). 

QUARTAL STUDIES. 
4ths. PATTERNS 1-4. 
linear application. 

Sax, pno,  guit. quarter note = 150 
Tpt quarter note = 126 Bone quarter note = 126 
Bass quarter note = 86 drums quarter note= 76 



Scale Patterns for Saxophone 
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PAfff.tM t: 0HCf.M01M" 1'41\tot. 

37

II 

https://PAfff.tM


,-~ l4, lll....a~~~IHOA~,,_ ~ ~ # t Pf t[ rl f 
►► J j J.l r rf~ Ir r'r rEr r FIC C E ~ Cf I- E - - - C I 

► rrr'Fcr•a Icec'r J ►JJ 21 ►J JJ J.J~aaw 1~ □ aa; iJJ .Ju - 11 

PAffHM ~: Al~lMOIMGi 11.IPl.l'f: I I ~ I I p I I I I 

► jj]PJ.lllrt,1tterfrrfrrltri cC&cfrc CrfFE1 Efrfrrfrtrfq 

g~I I I I I ~ I I I I I I I I I 

► C4ff{r'tffl to-W•=Pl QJ.l4JJJJ.JJI JJJJ.lJJJ].lJI ,J-11 

~I I I I I I I I I I I I I I I 

► ~4LfErfM rtEtFt!§:ffl ► .f.PJJ.liJJJJJI ~JJJJJ.JJJJJJ.ll ,J - II 

38
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Scale Patterns for Trumpet 

PA1'1'ittl ~ AflC!EM0\Mei 1'11\to. 

$t fJ u; Jaa □ 1J JJ2r: ra1c rer err r1cf tr rFr r1 

F F r rE [ r r Ij JJJ J J JJ Ij J j J JJJjl;pJJJ II 
PAffltM 2.: DlflllEMO\Mei 1'11\D 

JJJJJj J j IJj Jil EEFFIE Ef rff Et 1f r r r ( r: Cr I 

f CC r Er Er 1JJJ]JJJJIJJJJJJJglJJJJJ II 
1A1"1'UH ,&: AflllEMOtMf/0£flC!EM0\M8i 1'11\toi 

J;JJ JJJJj IJ,.......J.....-iJ3Epf rIf f Fr rEC r1r fr r cFr r 1 

f EE; E [ [; 1J JJJJJJJlj JJJJJJ] IJ JJj J II 
PAffltM '4: OiflC!EMO~AflC!EMD\M' 1'11\to. 

.J JJ; J3JJl.i_....rJ..,......,J 
3EE Ff IEE Ff ff r1 If fr CF Fr FI 

11ErrrJJJ □ 1JJJJJJJJIJJJJ:tJJJIJ -
PAfflttl t~: AflC!EMD\M/4 ff\fl.'11 I I I I I I I 

3jg33§3j3PJ1 mMcfrtfr1 drdrrErefr1 rfrerrrrrdr1 

I I I ~~I I I I I I I I I 

rErtE.rw•~IEfflJJjJJjijJJJJ#WJjlpJJJjJ II 
39



I I I I~ I I I I I I I I I 

fr[EhfEffD1I rn.QJJ].JJJJi J]JJJJ,i#Lt1;JJJJ II 
PAfflttl k: A'41NO\N- fllltOI ~ '-:;J. 

Mf JJJ Jj-3-JJ IE Erf rEr:r IE f CCC ( E fIf FEf Eftr I 
Mf VJJJJJJl)JJJJJllhJJJj:JJ.JIJ - II 

PAffllM t: Cl.c,~ 1'11106 '-:;J. ij1 ii ':;I. 7li 

Ml JJ JJJ,....,.J_JJIFr [ r Fr fF1€ rCr Er Cr IF r F:r Fr rrI 

Mf JJJj;JJJUJJJJJJllJJJJJJJJiJ - II 
PA'l'1'£ttl ti: A'4tM0\""°''41M0\MI\ 1'1\D iJ 

tit JJJJJJJJIr: ff; rEPr 1r fr rr [ Cr Ir: f E.F JJJJI 

M, JJ J Jj J JJ Ij J J J JJ J j lj J J J J II 
9Afflttl f4: Oi'41M0\8iK/A'4(M- fllltOI 

i;h wJa a JJ J31r rrrrr: rr,c r: crec rr ,r rrrrrrr1 

Mf JJJ3JJJ31JJJJJJJJIJJJJ.lJJ.JIJ - 11 
PAfflttl t~: M41t401M~ 1119'.fflt 

Ml JJaAJAJ.01 tirED"rtrrforfr-rfrrfrcfo EEr-t&tfr931 
Mt AJAJ;J33Jaij3JjjjajJjJ@1JjJJiJsb; - II 

40
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fAffltM fb: 0HCIMO\Mfi 11\"-C'l'fl 'ftUMfl1' 6CALI PAffltM6 ~ \ 

I l!!!'!!!!!I~•t........!-...........!!----L..~L..JL.1~':llf!J!!. I I I I 

~~ 

-~ i ' ' ' ' ' ' ' ' ' ' ' L EJ}JJ]JJJJI .JjilJJJJ)JJJJI@JJJJJJJJ;Ji J - II 

0otlMI W\.t 
f AffltM ti: A'4£MO\Mfi 'I'll\& 

,, 1; uJ JJJu 1J JJacrrr 1c rrr crrr1E Fr rrFr r1 

ilr f f rf E [ rf IJJJJJJJJlj JJJJJ Ji 14; JJ J II 
f AffltM t: Oi'4CM0\148i 1'11\toi, 

pP ~ j JJJJJJI JJ3JEc [ f IE EE Ff Ef1 1E f Cr bH r I 

5PECfiF f FrIJ JJJJ JJJIJJJJJJJJ1J JJJJ II 
PAffltM ~: A'44MOll-l<Vl)C'4CMO\Mfi fll\toft 

5P JH JJ] JJ IJ,....,..J.......JJ Cf Er IC f C; Cf fr 1r f Cr l f Er I 

5PEf C; cf CJ IJJJJJJJJIJJJJJJJJIJJJJJ II 
f AffltM J4: 0H4CMOl&iN/A'4CMO\Nfi '1'11\toi, 

,1r J JJJ JJJ3 I .i.......r J..,...,JJEcEf IEEEffEtf If FEEf Fr EI 

51r Ff rFJJJ□ iw JJ□ JJJJ l;4g~;13JJ I; - II 

41



I I 

PAffllM ft: 01'4840\"" 'l't\Pl.fff I 
~ , , I I ~ I I I I , 1~•,a~ ~ I , , 

.= JJJJJJJJJJJ31 rEEfEtf Etf IEcrcrcEc»1=rnrrttrFrrEI 
I I 

PAffllM ti: A'41EKO\"" fil\to6 

~ JJ J3;-3-33Ir Erf rEFFIE f Cf Ff E:f IE fr FE [ rf I 

hJJJJ3JJJlj Jj JJJ j J14; J :J JwJJIJ - II 
PAffllM t: 0t'41K01"" 111\D 

hJJ JJJ,_.,_J_3aIp rfr fr fr if rf CF LC r IF EFJ f [Er I 

hJ JJJJj Jj IJj JJJj JJIJ JJj JJJ j iJ -
fAffllM k: A'4840114a{Of'484-1'11toi 

hJJJJJJ33Ir f [r r f Cr 1r: f Lr rE[r Ir f Fr JJJJI 

hJ J J JJ J J j 13 J J gJJ J J 1J J J J J 
42

II 



11 

PAfflti4 '4: Dl.e£KQ\(\N/A'4£K0\~ flltOI f tuMNf WL.E PAffltMI ,_ & 

$~ J JJ3i] JJI ( E Ef ( EEf1[ EEff fr EI [ EEf f f rFI 

~ J3D JJJJ I JJJJJJJJI; JJ ~ ; JJ ~ IJ -

' ' ' ' 

fA'l.t. MlL.ODlt MltlOt ~L.f. 
PAffltM M.: A'4£KOIM- flltl>' 

3,w u~ Jaa□ 1JJJJrrrh- 1crcrrrrrIcf rrcPc r1 

E [ r'r EFrf IJJ JJ,J J JJIjpJ JJj JJJIJJ J?.l J 
PAfflti4 f.: Offc•~ 1"1tOI 

p] J3JJJ3JIJJJ JEc'[ f 1G Lf'F [ E fi If CCr f Er'r I 

Fc'E r[ f rr Ij JJJJp) JJ'J JJJj JJJlj JJJJ 
43
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II 



PAf1'£ttl ,~: Ar.etMOIMf/OlieEMO\Mft fll\106-- ftuM,&1' WU fAffltMti P(\ W 

$jJ JJ JJJj Ij JJJEt'r rIEEctr Ef f FIr f Cr r: rr"r I 

f pbu E [ E; IJJJ],J J J JIJJ JJJ1 j j IJ j JJJ II 
PAfflttl '4: 0a'4EM~AieEMOIM" fll\106 

►J 1J~ JJJ 3I,j__.....rJ..,...,JJ Er r"f IEEEfEFCf If E"r f fFEf I 

ff rf JJj 3IJ,J 33 J Jj JI; j j J; JJ JI; - 11 

I Iia:3 i~Ii I I I I I I I I IrEr&-w•n .bE►]JJJJJi JJJJJJJJJJJJI JJJJJJJ II 
PAfflttl ..: 0t'4£M01Mft 'l'tlfl.l1' 

I I I I i I 'Ii I I I I I ~•~ I I I 

pJJJJJJf.EJJll.C[tr"Eff Etfl[rEF"cEfrEfrt1LfrtErEF"cf1 
I I I I I I 

PAffleN it: M4~1'MID 

Ml J~JJ 3J-J-JJIcErf E E r! IE @c f f [ EEIF FrfE[ rf I 

Mfijj JJJ] Jj JIJ Jj JJ{JJIJ; JJ J; JJ 1.J - II 
44



I I 

'ftUMff1' fJeA\.£ PAffltNft Ni i 
PA'l'ff2N 2.: 0c'411M01~ '1111106 

~ ~ JJJ3JJIJJJJJJ-\J IJ JJJJJS j I~ - II 

$¼ij;J □ 8d,....,..JJ...._J ,rrErFrlr rIE rCr rcrr If crrErcr 1 

PAffltM ": A'41MO\M(\/OIWNO\M\ '111\D 

¼•□ JJJJ3JIr FEt r f~f! Ir Emer fCr It Fk rEf€! I 

~ r f [JijJ JJJl@~J □ JJJJJIJJJ¢JJ JJlj 3Jj J II 
PAffltM '4: Ccf'IQIMOIWAIC!EMO\~ '111\D 

'MijfJ 3□ ; JJ3If rFf f rrt If f EC fELCIF f rEEf t f I 

45



I I I I I I I I 

PAffltH fJ.: HelM- ffflCOfi ....-- HAtMOMIC! MIMot W\.C 

J ►J 2.J Jw□ '2 1J3,J 3r r rT Icrbri drrrIh: f rrrPr r 1 

r rrbrt:Pr FIJJJ,□ ,J JJa1 a,a J□w aJ;1w, 0 J ; 11 
PAffltK t: ClftWU>~ 'flt\tOft 

pJ JJJ.l jpJ JIJJJj Ecbf rIrCfbrk Eer If hr CrELr'r I 

rrbr I rrr ►r I J J,J Ju,J a J 1,J JJJ ; tJ 3gIJQ u3; 11 

PAffltM ♦&: HelMOIM"1lHCIMQ\MI\ fll\toft 

]1,H JJJpJ JiJ,.......JJ-J Epb[ FIE E[!r df f LI~ f Cr C: fr r I► 

EE'E:t Ef E!F IJJpJ J,J JJJI J1,J JJ~ J J j IWJJJJ II 
PAffltK t4: 0tftCIMO\.VHCEMOIM~ fltltOft 

p.J JJ.J J)JpJ IJ-rjp__,jJrEc'F IE Eb( rt Etf Itr'r rFrrFI 

f L'r Ft J3J I il1,J JJJJJJ I J&J JJ ; J J J IJ -

46
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PAffl2N j;: AWNO\Ntli fflPLf1' 
I I I I 

PAffl2N '6: OIIC!IMOIM- 'fl\f\.11' I I ~ I I I I 

,wjw □jJJjJ~ @mwbooEiEEb(h:rrrr:ri EifCr:Ffrfcbt[I 

lpl I Im I I I I I I I I I 

ErE=rrrErFE!tf1;a..i,JJJJ,JJJJJI pJj.JJJJJ'4JJJJI JWJJJJJ II 
9AffltM '1: Mic.lNOIM- 'l'M\toft 

W.-o J3 J-J....,_J,J ic@rr cEde ,c de rrft E1r@t rt [ rf 1 

llffftll I!: W'"~!leCMDlllto <IIIG ~ w»Jj j a,J j IEErr EE~E! IE Eer =rr IC rk r rf Ck I 

Mt fflJ JJj ,.□ J3p JJJ'~:,JJJ JpJJJJ 

47
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1'tuMK1 t.ULf. PAffltMft ,- 10 

PAffltK 14: 0aflWlO\~Atc!.tMO\!Ui flllD 

~ MtijJ J a J13 Ji31rar rrcclr IE de rrrrrIcrk rrrrr1 

- 11Mt ,0 JJ JJJJUpJ □ J,JijJJJJ .JJ3 ~ IJ 
hmtM •~: AtO.tNoiK, ft'"-'"' 

I I I I 

I I I I I I 

·~ I I ~ I I I I I I I I I I I 

E @1n:refJII ijJ)J.JJJJp.iJJJI pJJJ~JJJJJJJI J(.i.iJJJJ II 

48



Scale patterns for Trombone 

MHotftCA\.£ 
PAffleM it: Aef.tlo\tl, 'nllmfl ~ e~ ~ e 
9't LF ff EE Ff 1arfLCCf 1Cffffffr1rtftfrff1 

Cef f EeF; IF f ErF F FFIJJ JJJJJ ] IJffl,J II 

PAffllN~O.-- g §~ gg§ g 

frcrerrr1Errrrrer1JJJJJJJJ1JJJJ.J 11 
IAffllMIH..,-,,o......,._,_ =t =EE. t f fff f EtcrFr crrr1c: rrrLr Fr 1rt: _f E§ _ - i-_-_-____ r1 

t fErr ff rIE fErcCE; IJJJJJJ JJ IJJJ J,J 11 

PAffleM '4: CtrtelMO\(fttl/lrtef.tlO\tl' 'nl\D 'f!!:. e ~ ~ e 'f!!:. 

FE ff [EE f If EE Ff rEE 1f Lf Et Err 1tf f Ef Cf f I 

f rEf f rrFIFFrfJ JJJ I ;j ] JJ i JJJ I,J - II 
PlffleM ,~: AWMO\M~ fl\PL.111 I I 

I I I I t::::t::t=t::::=::::::::::e:=e 

49



ftOMIOMl. ,- f. 

PAffltM ~: 016ClMOIMC\ 'l'I\V..lfft 
I I I I 

IEtE I Ii f-E E , I I I I I , , I , I 

CJ'.;fcfl [E[ECEEEfEdIEtffflU .fflffl ,J II 
PAffltM ti: A~IM(\ 1Mttoi ~ t ~ ~ f!:. "f!:.

Mi EE FE rEC f ,r rrFrfEr ,FretfcF F,rfrf Ef EE I 

tit EE t:E EE rf IJJJJJJJ 31fJ 3JcEIT Ir' - II 
PA1''1'ltM 2.: 01'4£MO\M- 1MltlXI ~ f!.:_ ~ ~ f!:_ ~ 

tit rcrre rFE rrErfccf rf trrErf fcfr fr Er
1 1 1 1 

ta f rF re Hr IJJJ JJJ; j Ij j JJEEEr Ir' - II 
NffltM 15: MUNCI\N~OHCfHOI~ fllltOS ~ f!.:. 

ta crrrrrf rIr: rFrrfr Efrt fr ff r Irff rrrEr1 1 

Ml r E E r J J JJIJ□ J J J J J J IcE E r r· 11 
PA1'1'1tN 14: OIWHOtWAlefHOI~ 'Alteol "f!:. f!:. "f!:. ~ f!:. t
tit Er [ fCr [ [ I( FF[fCFr 1tfcttfFr 1f EE ff Ecf I 

tit EFr Er EaIJ3J J J Jj JIj J3 JECtr Ir - II 
P•ffllN j~ -•"'4 fllPLlfl I I I I t ' ~ I I I I

Mt Etrdrdrcfr1rrrcEr:rfrrfr1tr~r rcfrI rrrrErrtrcfri 

50



ftOMSOMl. ,- I 

P1m<Nl6:ccr.e-l'llll.ffl , ' , , ' [,§§'I, , , , 
o= ,m rirEfrekrin rrffrf!rrfu\r+rrrwwi;rrn:crr®rn 

0otlAM SeiU 
PAffltM M.: MQ840\Mtl, 1'41\tor. f ~ e~ t; e ~ 

pb LFCT Er Ef Irr fr rrfr ,cf fr eLf[,rt [ t ff FF I 

pP Cfrf Cf rrIErrFEf r rIj Jj JJJj JIi □ JJ J II 

PAffltM f.: o,~840\Mtl, 'flt\tor. ~ e ~ F ~ e~ ~ e~ ~ 

iP Et F; rcrrIcrErr rEr 1rrcrr fcL 1t,...,.r~rr rt cr1 

i& ECE_; CLELI€ Ff r [ rE:r IJJJJJ1; JI JJJJJ II 

..~..clt.wmc;; rfr rrE r ,cfFf et fr ,Ff Err Etr I 

,, rf Fr rfr r,rrrraE; 1JJJJa□ tJ Id aJJJ II 

PAffltM t4: Oif48M01tl,N/AfiQ840\Mtl, 1'41\tol f ~ ~ ~ § f 
pP rr f fEr EFIC rEr Cr ff ,e Cf ~ A~ I ff fr rf I 

pP f CC ff ELF If f cf JJJJ1J JJJiJ JJ1J - II 
51



,-., 
ff.0'490Mt. ,_ 4 

1 1 
P&ffll!N II, -~ fflll.ffl I I I I ' I I 

9,,& .QJtfrE&rfrlrfcdrdrr.&1rrrrrrrfrrfr1r1EfrrfrrFr1 
I I I I 

~E~ ~ E , ' , , , ~ , , , , , 

I I I 
E~~ ~ ~ I I I I I I I I I I I 

,& ::::r=tc=rflrrrcrewm:1 mffiJJJJJ □ 1 JJJffl,J II 
PAffl~ ♦1: A140l0\~ flllta. t ~ ~ ~ • 
Ji crrrr: err IrrrFr ff f frtr fr fl rfr f eerf

I I 1 

'4 EFr FE fr f1J JJJJ3JJli3JJr EE f If - II 
Pam~ t: 0atalM0\M- 111\toft ~ ~ ~ 

Qrrpr cc rr1cefrrrff1r ft tr ft f 1€rErr rcr1 

, fr Fr rrEr 1J JJJJ3aJ1J JJJr rEr 1r· - II 
PAffl~ I&: A6COl01~'41M0\~ 'I\IID ~ 

¥ c rO r: rEr 1rrErcfEr 1Ccf f rf Er 1r: rcrrrrr 1 

QFEEf J J J J 1J Q J J j J J J Ir f f r f2 II 
52



-• '1 
I 

,,ffltll 14, Ou.w<alfll/Kl!IM0INI, 11\llll g 
0,qr rrrrcr E ,r rrEA u=E ,EetJr=rE 1Eccfcrrr 

1 

,,-1►.-ftll'Jfl ' ' , ' g,g , ' , , ' 
qCi:frErrfrrEr rFrrrrecrrrr,rrtr:rrrrrr,rrrrrFrrrrEr

1 1 

I I I I I I I I I w• I 

- frE[rfEEHtfImffi@JJJ1@-=mEtfIr - II 

,,mtM 11: A'40l0\~ '""°' 1,..,. e ~ e ~ ~ ~ f!-. ~ ~ ! e f!-. J,... f!..

rlir Fr rEC rIt rrfl f CI IC L f [ L [ Ef I [ l:: [ t t ET FI 

c f r Tr f rr Ir f r fire [ rrIjJ JJ J □ JJ I JJ J □ ,J 11 

PAffllM t: OCUOlO\IU\ fll\D p e f!.. p f!-. e ! ~ ~ f!-. ~ ~ f!-. e ! ~ 

. liEr[rErf Flf rf cf rff 1tCE Ftttr,t rt crt t£ I 

rc1! r rrrr Ir rrr r1rc r r 1,J 3:i JwJ3 J I j J□ J.J 11 

53



Pl1"1'1iM ,~: A6CIM01M"'0HQIM- fll\D ,.I, ~ r:. t; ~ f!!;. ~ t f; f!!;. ~ 

91Er fr CE r r ,~ C[Et rt r ,ce rf fr:r L ,ctEt ftEf I 

r&rrrrrIerrr:trc cE; 1J,J JJJ□ JQ Id JwJJ II 
fAffleM '4

1 

: 0t6CIM01~A6CIM0\Ml4 fll\D _j, ~ f!!;_ ~ ~ f!!;_ p ~ 
►r rrFr crr1rerr er cf 1t rFr r fr~ 1r fFr fr rE 

fErfrrf rIE'r rFJj JJIJj JJJJJJ IJ - II 
f Affl'; ,~: AiCIMCIM/4 1'!\Pl.fflt I I I ~ I I . I ~ I I p I 

iJJ@-Etcrfriefcr&drfr FFrrfflrnErfrfrr& fry 
I LI I I 

rfrr1&Crrfndr:dr•tfr[r1 DJ ffl fl Jj JI ffl PJ J II 

W~r rrrrrrrI rFrrr• II 
54



1 

,_,,~- . t § ~~ §
9,ta~c cc rrcrr1rr fr err ,e~~FE1rrrrrr r r 

55



HAtMOM\Cl MIMot W\.£ 

PlffllN II: lwM~- ~f f~f ff~E ff ~E Et f f f~E fo=r ►rrrccc'fir,r"rrerc ,r _______,_______ 
1 

rf de rOr rIrEr'F"rrcrIJ&J JJ►□ □ JJ1►□ u□ ; J 11 
PAffllM t: 0HCEM01~ fll\1°' p ~1,...P~ ~ ~ ~ p~ ~ ~ ~ ~ p
►e E[r Ec'E f 1Erff'cfr Er1FCrI r€tc1t EE r E [ r f I 

fl ri f rLf11rIFr'rr: r ►rc rI►J JJ j J►H j IJ►j J J .J II 

1 

llffltMlt.~-- iEr Er cr"r r 1rrrtr eE =e:if=s'E fl ff ff ff r 1Ct:EEEEEt= i- ______ f 

LEf r LC@: It F¥ r►e [ [ FIJJ JJ►J 3JJtJ JJ JJ 11 

··-~Ct.....~ - t e~ E'E et f ~E et f e►r r f fFt r11f If e11rf f E 2 f I -J - - - - I - - F - . Cf f I 

f E11Ef rFrf IE!E rrJ j j J IJ&J j J JJJJI.J - II 
1 1PamtM i~: AYllrlOINC\ ff1P1.m 1 , l,' l, l , 1 

fi[@r11fr1rfr11rfrrtrc\rktrErF [ffi tt~ 

56



I 
I 

I L 6 I 

MTnl®CnrFr'rfrWEtf1►[tf ffiQ JjwI J~j □ ffi .J 11 

PAffltM '1: AfiQf.140\M- 'fllltoi k ~ ~~ _j 

~ tr rrcrrt r&Fcf u 1f tlf fttf f trJ rfkf i1 1 

tffl E:£ c!Ek frE 1@r f RJJ JJIrr cf r II 
PAffltM 2.: Oift4£M01M- 'fllltoi ~ ~ a ~~ ~ ~ ~ _._a

¼~Fr ff Ert F1f CtEctE 1tfEttctf1tdfE rfk I 

•m Cdt L~r f rkrfr J~j 3JI~r [r r II 
PAffltM ~: AfiC£M0\~~0r- 'fllltoi .J ~ a ~~~ ~ ~ 
'1ff tr rrcrt r rcfrctlf frtf ctrf f tfFcf Ek

1 1 1 1 

~ rlit dr rrr Ir'r end JJJle r r rr 11 

PAffltM '4: 0£fiQ£M01-M/AfiC£M01M- 'l'lllt0fi ~ ._b ~~ ~ _j

lffl~c rrrrrrt 1f ctrecer 1fEfrrttr fFdfclrf1 1 

fffl Gr ct Ore Or re r1na1r er rr· 11 
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ftOMSOMl. Ni 10 

58



Scale Patterns for Piano 
PUHldt NffllM' ~11M S01'M MAMOft 

MHotW\.£ 
PA'l"fttM ♦!: At.etMO\M\ 1'1\D 

$t; J j ;; J□ J□ 1JJJ Jc FE r 1a c:r rrrr,rEr fr fr c1 

r fr r r rr r1crrrJJJJ1JJJJJJJJI; - 11 
PA'l"fttM t.: 0£.C.tMO\M\ 1'11\D 

JJJJJJJJIJJJ3 p r f rIE r f rEr Et 1E ff Cf ff r 1 

FCC rFcr r If Hr fFf F1J HJJ JJ JU JJJJ II 
fA'l"fttM f!: A'41NO\Mf/01'4tM0\~ 1'111D ~ ~ e_ 

3u3 3JJu J1JJJJc rf; ,r rtr rrrr1rff rFr rt 1 

FrftCfC!1cfrrcFE:rlE[[rJJJJ1jJJJJJJJI; - 11 
PA'l"fttM '4: Olr.etM0\~A'4tMO\~ 1'111D t ~ 

JJj ;; .l JJJIJJJJEr rf IE r E CE CCC 1E CC fr ff t I 

59



PAffllM Ml: 01'4iN0\~ fl\f\.f.fl, 

ieiu'~· i·~i·~~i~~m~ri~rgitti111g~~~~~~ 

I I 

0ot1AMWLE 
PAffllM ,1: AleiNOIM~ 'NI& ,.......~ f 
,P 3; 3J JJJ□ 1JJJar rrf Ir rer rrrr1rtr fE rf 1 

5P (fl ff f FE If (FE ( [ Ef IJJJJJJj JIJ Jj Jj II 

PAffllM 2.: 0f.'4f.MOIM~ 'I'll\& 

5P ; Ju3JJuo , JJaJrcErIrcrrrrrrIr rrrfeer1 

5Pfftrfrrr1f c[r([f FIJ j Jj Jj J JIJJJJ; II 

PAffllM ~: MtliNO\MC\IDf.'4iN01~ 'I'll\&-- I!; ~ 

,P JJu JJJ□ JI dJ3Jr rrr1r rrr rErr it t fr ft rr1 

11pP Fffrrfrr 1 cHrE[[tlc[ErJil □ JIJJJ]JJJJI; -
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PlffltM '4: OiftQIMO\..,,liCSlD\Mfi 'Al\toi ~

$i" w3□ ~ JJ□ J11 □ JJr EcrIr rrrrrrrIE cc f ef
g 
c 1 

ib fertrcrr,crrrrrrr1errrJJJ □ IJJJ □JJJ □ 1; - 11 

I I I Ilt~E , , , , a: I3~',, , , 
r ~rcrcErccc1 cfrtr.rcu.--1 .2JJJJJJJJWJJiBJJJ II 

PlffltM ..: CliftQIMO\N\ ft\Pl.l'fft 
I I I I 

I I 

fAt.1. MLODIO. MIMOt {tuU 

PAffltK •1: AielMO\Nfi 'Al\toi -- f ~ E 

f f rf EPr rIr Fr"E EFrJ IJJJJ,J JJJIjpJ JJJ 

JpJ J .J JJJJI JJ3JEf df IE f ti Ef Cf IE f L~ C I 
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PA1'fftM t: 0,u&lO\M~ 111\tcft ,........,._ ~ 

$,□ a□ awJ□ JI JJJJrr'E r , rrE'r rrrrI f rerrFt r1 

f rlr(rE! IE e'erFffrIJJJ J4JJJ JI pJJ JJJJJJI JJJJ; II 
PA'M',11, I&: Au,Mo,~UelO\M~ '1'11\a p~ ~ 
JpJ JJJJJJIj JJJEf'r rIEf r~r Ef f rIrf f rf f Ff I 
~ 

PAffltM '4: DiU&lDIWAU&l-111\tcft _......,..., !,~ f 

?errcFr rIFr'c fE rr rIrrr rJJJ □ 1w5n □ ;JJJ 1; - 11 

pj 3J.J JUJJII3J3Ecr'r IE rrff EFf If f f f =f f ;__ I 

II 
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PAfftttl '9: 0£f!Q£M0\Mfi 'l't\"-fflt 
I I I I I 

I I 

PAfftiM j1: A'4EMO\M~ fllli0ft 

t Lt: rcPr r 10 rc~r EFT r1JJ]1,J,JJJJ1 a,; JJ ; 11 
PA'l'ffttl !.: 0af!QEM0\Mfi 1'11\D ,.........._ ~ b p~ 
,J JJJJJt,J JI JJJpJ Er~f rIf r r~rt r CC Ifr CC [ff r I 

fk CeEf tbr If c'F; f f Fir IJJt,J JJ,J JJIpJ JJJJ II 

PA'l"l'f.iM ii: Af!QEMOIM8{0lf!QEM0\Mfi fltltQft -- b .h: ~ 

J,J J J J Jt,J Jid JJpJ rr'EJ ir rEk rf rritEPrurf I 
p 
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P•- 14: °""........,_1\1\... I,. " mi Er$► JJ J.J JJJpJ IJJpJ 3Err'f IE r:'Ef+LCG IEr C: E I 

~Ff cf ftrr1Tr~rrrrrr1rrvrr JJJJ1J,JJ3JJJJI J - II 

PAffltM ♦~: A'41M01MGi ff.lPl.lfft 
I I I I 

~ I I I I 

~ E ~• •~' El3'' '' '' 
11LfLLFLrEFIrEc•wp;7 EQJ.JJJJji ).JjJJJ J 

PAffltM ~: OlftC!IMOIMGi ff.lPl.lfft I I I ~ I I 

,wj;ujJJjJJ.b •etc&,rirrfrrlcfrrrri Fh:Efer ffEEcr
1 

~l,I ~€if- I ~I I I I i I I I I Ip I 
E:+ ErEE rfl Er:F O!Etf[!trl FPJJ3.rp:JJJ□ i ,JJJJJJJ 11 
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Scale Patterns for Guitar 

MAfotWL,
PA1'1'f.tN Ii: A,HNOIN. 1'4'1tO, 

~i 3w□ QuJJ□ 1JJJ 3aa1crrirfrf 1FEcrctcr1 

r Err r r r r1rrrrJ 3 JJUJJJJ.JJJI; - 11 

' PAffltN 2.: 0f.f.Cf.M01M(\ fllt°' 

aJ□ J J J□ J I JJJJErErIcrcrrrrr 1E rEr t FE r1 

fr er f cr r IE cer Fr Fr IJJJJJJJJI wJa3J 11 
fA1'1'f.tM Ii: Af.CEMOIMG/Cf.f.Cf.MOIM. 'f'llt°' ~ ~ f!:. 

JJ□ JJa□ JIJJJJrrr; 1rrr; rrfl r1r f Err tr r 
1 

fEEtrftr1cfCrrf E/lrfErd.JJJ13JJJJ.JJJIJ - II 
PAffllll 14: ClWNOlWMINOOOl 111100 At f f 

1;33:JJJJ □ 1JJJ 3 crrf 1ErrffrrP1frr =- f __ 1 

tfcf t Hfltrr ff fr FI Fr EFJj J3 IJjJJJJJJIJ - II 
, PAffltM I&: A,~f.MOIM- 'f'tlPI.£~ 

I I I I 
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PAffltM if: C£Kt£M01M- ff.lPl.£1' I I I I I I

$wjwuJu wjw@ ifficEr[rfErfIrfrcErr@rfi@rrrrurrrq 
I I 

0otlAM ft(!JI.E 
PAff£tM ii: AKf.MOIM- flUa 

i► 3 ; J J JJJJIJJJJ r f CJ Ir f EfEEr f IC EC ff fCf I 

5► ff rf f frf If [ rf ( frf IJJJJJJj JIj Jj JJ II 
PAff£tlil t: 08Kf.MOl!il- ftllt01 

i► JJJJj JJJIJ j JJEf fFIEErFf ErrIf r f rff ErI 

i► ErrrELrr I E EEt [ EErIJ j JJJJJJIJ JJJJ II 
PAffltlil i&: AKEK01N(VCIK£K01N-1'tll•--- t ~ 

5► JJJJ J J3JIJJJ JEpfFIC FC; Eff C1C ff Cf t Ef 1 

11i~ EffrcfCr ILfr rEfCJ Iffo-J 3J j!J JJ JJJJJIJ -
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11 46, EErffrrEiPrrreccr1rrrrJJJ □ 1;33 □ ;Jg □ 1; -
PAffltM ~: AUtM01N- 11.IPl.tfi I I I I 

I I I I I I I I I I ~ 

I I I I I~mg I I I I~ I I I I I 

11r ~r:rrFrrfr1 rfrtrrm•~1 fflJJJJJJJJJi JJJJJD 
PA'l'fttM if: 0tUtM01N(\ ftlfLt1', I I I I 

i, ;j3uj3;jJJi1 fflcfnfrcir1 rCcrCrcCrrCr1 frfkEErIT.CF1 

• iAU. M£LOO\t MIMOt itAL£ 
. PA'l'fttN jl: AU&M01M!li 1'1Ht°' ~,.,..... 

;,w wJ aJ J□ 1 JJJJrrrtr Irr rrrrer Ir Fr rF 
~g 

rr1 

. f Lr Cf Pr CIf Fr'E E [ rf': IJJJJ,J JJJ IJpJ 3JJ 

. PA1'1'ttN t: 0tM!.EM01M(\ 'l'lllt0, I""'-"!"-~ f ~g f 
,a J□ JdJ□ JI JJJJrr'E rIr rF'r rr£rI rr r E r 1 

fctrfrc~1 Ef'Crf rrr IiJ3J.J,DJI p.JJJJJJJJI JJJJJ II 
: PAffllll.., AWNDI~1MI~ ~~ ~ 
• 3,33 3J J □ aJ J JJrr'r ,_ 1rrrey-rrrr , rrf rr= r 1I 

67



QiU\fAt. Pt~ 4 

$'tfffEff r1 rf trrHP~I E(,(rffil J:i □ J,JJJdl jpJ Jj J II 
PAffetM i4: Of.KlMOIWAKEMDIM- 1'411toft 

9Affltt4 j&: Ati~EKD 
I I 

PAffEtM '6: DEKEMDIM- ftlPI.Effi 
I I I I 

KAtMOM\! M\MOt '°-ALE L 
PamtK ,1: A•~"'o,Mt41'111to, __ ► ► e v~ g 
;~; u:i J□ J,J IJJ,J Jrrrtr Ir r'r rr rrf I r rr t f =c=1 

¥f Cf f Pr f If f r'r Ef'rf 1JJJ,J,JJjJljpJJJ J II 
PAffllM £: 0aKIMDIMQi 1'flltoft ,...,...._ ► ► ~~ 

,J JJJJ3,2 J , JJJiJ rr'r r , rr E'r rrrJ ,Erfr cFE rI 
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PA1'1'f.tM ff: Afll!EKOltWt)Efll!El401til,_ 1'tllmi ,.....,........,. p p J ~ 
J,J JJ JjpJ 8IJJ3pJ Lr►r r IL [ f!r: LIT fC I CIT ft ffEf I 

'tfEEE[Er:1 'rFCrcEt'r1 cE'CrcEf~I JJ,Jd,JJJJI □ •JJJJ 11 
PA1'1'f.tl4 14: 0Efll!El401,til/Afil!.f.KOIK,_ 1'tllt0fi p 

'tFtfftrf1tE'cC[rcElffPrfJH □ 1J,JJ3JJJJIJ - II 

p.J JJ ;J J JJU I ; jpJ 3rL r'r Irc'F rt Lt£IE~ f f t FfEI 

PAffltl4 ~: Afll!El40114' 1'tlfl.E1'ft 
I I I I 

PAffltM i6: OEfll!IMOIM' 1't1PI.E1'fi I I I p I I 

,wj;JjJ@J81 ffit!trftf'ErfIrrcr►r«rrrm fPc(Ec[ FFtCtf1 

~,, ~r,r , ,, , ► , , , , , , , , , 

Eid;fc(C=cm rLf-FtffcFMI 8:Jp.J].Jpj:JJJJi pJJ;JJJJJ II 

69

https://PA1'1'f.tM


, 
I 

- - - -- - - -
◄ 

I 
' 

, 
I 

- - - -- -
◄ 

I 
' 

, 
I 

- ---± ---± - -- - -
◄ 

I 
' 

, 
I 

- ::± ::± - -- -
◄ 

I 
' 

,, 
I 

---+ ---± ---± ---± - ---± ---± -
◄ 

I 

' ::i 

5 

Four 3rd and 7th voicings 
Miles Davis 

Eb Eb 7 Ab7maj7 min4bbb& 4 w w b bw ww w w bw 

? 4bbb 4 ww w w 

7 7Fmin Ab min Db7 

bbb& b bw ww w w bww w 

? bbb ww w bw 
7 7Ebmaj7 F# min B7 Fmin Bb7 

& 

? 

bbb 

bbb 

9 
ww 

w 

˙̇nn ˙̇#

˙# ˙n

ww 

w 

ww 

w 

& 

? 

bbb 

bbb 

.. 

.. 

13 

1. 

ww 

w 

Gmin7 

˙̇nn ˙̇#

˙# ˙n

F# min7 B7 

ww 

w 

Fmin7 

ww 

w 

Bb7 

& 

? 

bbb 

bbb 

17 

2. 

˙̇ ˙̇nn 

˙ ˙b

Gmin7 Gb min7 

˙̇ ˙̇ 

˙ ˙ 

Fmin7 Bb7 

ww 

w 

Ebmaj7 

˙̇ ˙̇ 

˙ ˙ 

Fmin7 Bb7 
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, 
I 

- - - - - ---± ---± ---± ::! :::t ::! - - - - -- - - - - ---◄ 

I ... 
I 

, 
I 

- - - - - ---± ---± ---± ---+ -- - - - - -- - - - - -◄ 

I 

I ... 

I ::===========:::=======::::========:::=======::::=======::::=======:::1:::=======:::======::::: 

, 
I 

- - - - - ::± ::± ::± ---+ -- - - - - -- - - - - -◄ 

I 

I 
' 

Scrapple from the Apple 
3rd and 7th voicings Charlie Parker 

4 7 7 7Gmin C7 Gmin C7 Fmaj7 Bb7 Bdim Fmaj7 Gmin Amin7 D7 

& 

? 

b 

b 

4

44 
ww 

w 

ww 

w 

ww 

w 

ww 

w 

ww 

w 

˙̇b ˙̇ 

˙ ˙n

˙̇ ˙̇ 

˙ ˙ 

˙̇ ˙̇#

˙ ˙ 

& 

? 

b 

b 

9 
ww 

w 

ww ww 

w 

ww ww 

w 

˙̇b ˙̇ 

˙ ˙n

˙̇ ˙̇ 

˙ ˙ 

ww 

w 

b 

7 7Gmin C7 Gmin C7 Fmaj7 Bb7 Bdim Fmaj7 C7 Fmaj7 

w w 

7 7 7 7Emin A7 Amin D7 Dmin G7 Gmin C7 

& 
17 

? 

ww 

b 

#ww 

w 

wnw 

w 

w#w wnw wnw 

w 

bww 

w 

ww 

7 7 Bb7Gmin C7 Gmin C7 Fmaj7 Bdim Fmaj7 C7 Fmaj7 

w w 

w w w w 

& 

? 

b 

b 

25 
ww

w 

ww ww 

w 

ww ww 

w 

b ˙̇ ˙̇ 

˙ ˙n

˙̇ ˙̇ 

˙ ˙ 

ww 

w 
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,, 
I 

- - - -- - - --
◄ 

I 
' 

,, 
I 

- - - -- -
◄ 

I 
' 

,, 
I 

- - - -- - - -
◄ 

I 
' 

,, 
I 

- - - -- - -
◄ 

I 
' 

,, 
I 

- :::± :i :::± ---+ ::± ::± -
◄ 

I 
' ---+ ---1 ---± 

9 

13 

Groovin' High 
3rd and 7th voicings Dizzy Gillespie 

Eb 7 D7maj7 Amin4bbb& 4 w w w ww w w #w 
? 4bbb nw4 w w w 

bbb& w ww w nwww5 w 

? bbb ww w w 

7Ebmaj7 Gmin C7 

7F7 Fmin Bb7 

bbb& w w w wnw nw w w 

? bbb ww w w 

bbb ..& w nw w ww n w w w 

? ..bbb ww #w w 

1. 
7 F# 7 7 Bb7Gmin min Fmin 

& 

? 

bbb 

bbb 

17 

2. 

ww 

w 

Fmin7 

˙̇bb ˙̇ 

˙ ˙b

Ab min7 Db7 

˙̇ ˙̇n

˙ ˙ 

Ebmaj7 C7 

˙̇ ˙̇ 

˙ ˙ 

Fmin7 Bb7 
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I' 

I 
---± ---+ ---+ ---± ---1 ---+ ---+ ---± 

◄ 

I I 

I 
' I 

I' 

I 
- :::t :::t ---1 ---+ ---+ ::± ---1 ---+ ---+ ::± ::± -

◄ 

I 

I 
' ---1 ---+ ---+ ::± :::t 

I' 

I 

- - - - - - - --
◄ 

I 

' 

I' 

I 
::± ---+ ---+ ::± ---1 ---+ ---+ ::± 

◄ 

I 

I 
' ---+ ---± 

I' 

I 
- :::t :::t :i :i ---+ ::± ::± -

◄ 

I 

I 
' ---1 ---+ 

Anthropology 
3rd and 7th voicings Charlie Parker 

Bb G7 7 F7 7 7 C7 F74 maj7 Cmin Dmin Gmin 
& 

? 

bb 

bb 

4

44 
˙̇ ˙̇n

˙ ˙ 

˙̇ ˙̇ 

˙ ˙ 

˙̇ ˙̇ 

˙ ˙ 

˙̇n ˙̇b

˙ ˙ 

& 

? 

bb 

bb 

.. 

.. 

5 
wwb

w 

˙̇b ˙̇b

˙ ˙b

˙̇ ˙̇n

˙ ˙ 

˙̇ ˙̇ 

˙ ˙ 

˙̇ ˙̇ 

˙ ˙ 

œœ œœ ˙̇ 

œ œ ˙ 

bb 

1. 2. 
7 7 7Bb7 Eb7 Ab7 Dmin G7 Cmin7 F7 Dmin Gmin Cmin7 F7 Bbmaj7 

D7 D7 G7 G7 C7 C7 Cmin7 F7 

& #ww 
11 

? bb w 

#ww 

w 

wnw 

w 

wnw 

w 

wnw wnw ww ww 

ww w w 

& 

? 

bb 

bb 

19 
˙̇ ˙̇n

˙ ˙ 

Bbmaj7 G7 

˙̇ ˙̇ 

˙ ˙ 

Cmin7 F7 

˙̇ ˙̇ 

˙ ˙ 

Dmin7 Gmin7 

˙̇n ˙̇b

˙ ˙ 

C7 F7 

& 

? 

bb 

bb 

23 
wwb

w 

˙̇b ˙̇b

˙ ˙b

˙̇ ˙̇n

˙ ˙ 

œœ œœ ˙̇ 

œ œ ˙ 
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, 
I 

- - - ::± ::± - - -
◄ 

I 
' 

, 
I 

- ---± :::t - -- - -
◄ 

I ... 
---1 

, 
I 

- - - --+ --+ - --
◄ 

I 

I 
' 

,f 

I 
- -- -

◄ 
-I--

I ... --------

& 

? 

b 

b 

4

44 
ww 

w 

wwb

w 

ww 

w 

˙̇ ˙̇#

˙# ˙n

Sippin' at Bells 3rd and 7th voicings 
  

Bb7 F# 7Fmaj7 Fmaj7 min4 B7 

7 7 7Bb7 Bb min Eb7 Amin Ab min 
& 

? 

b 

b 

5 
ww 

w 

˙̇bb ˙̇ 

˙ ˙b

ww 

w 

wwbb

wb

Last X to fi 
7 Gb 7Gmin maj7/C Fmaj7 Gmin C7 

& 

? 

b 

b 

.. 

.. 

9 
ww 

w 

ww 

w 

ww 

w 

˙̇ ˙̇ 

˙ ˙ 

fi Fmaj7 

b& w ww w 

? b w w 
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I' 

I 
---± ---+ ---+ ---± ---± ---+ ---+ ---± 
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I 
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I' 

I 
- - ---1 ---+ ---+ ::± ---1 ---+ ---+ ::± ::± - -

◄ 

I 

I 
' ---+ ---+ ::± :::t 

I' 

I 
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◄ 

I 
' 

I' 

I 
::± ---+ ---+ ::± ::± ---+ ---+ ::± 

◄ 

I I 

I 
' 

I' 

I 
- - =1 =1 ---+ ::± ::± - -

◄ 

I 

I 
' ---+ 

Oleo 
3rd and 7th voicings Sonny Rollins 

Bb 7 7 F7 Bb 7 7 F74 maj7 Gmin Cmin maj7 Gmin Cmin 
& 

? 

bb 

bb 

4

44 
˙̇ ˙̇ 

˙ ˙ 

˙̇ ˙̇ 

˙ ˙ 

˙̇ ˙̇ 

˙ ˙ 

˙̇ ˙̇ 

˙ ˙ 

& 

? 

bb 

bb 

.. 

.. 

5 
wwb

w 

wwb 

w 

˙̇ ˙̇n

˙ ˙ 

˙̇ ˙̇ 

˙ ˙ 

˙̇ ˙̇ 

˙ ˙ 

œœ œœ ˙̇ 

œ œ ˙ 

bb 

1. 2. 

Bb7 Eb7 Dmin7 G7 Cmin7 F7 Dmin7 Gmin7 C7(b9) F7 Bbmaj7 

7 7 7 7Amin D7 Dmin G7 Gmin C7 Cmin F7 

& 
11 

? bb 

ww 

w 

#ww 

w 

ww 

w 

wnw 

w 

ww 

w 

wnw ww ww 

ww w 

& 

? 

bb 

bb 

19 
˙̇ ˙̇ 

˙ ˙ 

Bbmaj7 Gmin7 

˙̇ ˙̇ 

˙ ˙ 

Cmin7 F7 

˙̇ ˙̇ 

˙ ˙ 

Bbmaj7 Gmin7 

˙̇ ˙̇ 

˙ ˙ 

Cmin7 F7 

& 

? 

bb 

bb 

23 
wwb

w 

wwb 

w 

˙̇ ˙̇n

˙ ˙ 

œœ œœ ˙̇ 

œ œ ˙ 
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Yardbird Suite 
3rd and 7th voicings Charlie Parker 

7 Bb7 Bb7 A74 Cmaj7 Fmin Cmaj7 

w 

& 

? 

4 

44
ww ˙̇bb ˙̇ 

˙ ˙b

˙̇ ˙̇b

˙ ˙b

ww#

w 

1. 
7 7 7Dmin G7 Emin A7 Dmin G7 

& 

? 

.. 

.. 

5 
ww 

w 

ww 

w 

˙̇ ˙̇#

˙ ˙ 

˙̇ ˙̇ 

˙ ˙ 
2. 

F# 7 F# 7(b5)b7(b9) 7Cmaj7 min7(b5) B7(b9) Emin min Emin A7 

& 

? 

9 
ww ˙̇ ˙̇#

w w˙# ˙ 

ww ˙̇ ˙̇#

˙# ˙ 

ww ww# 

w w 
7 7(b5)A7(b9) D7 7 G7 7 Bb7Dmin Emin Dmin Cmaj7 Fmin 

& 

? 

15 
ww 

w 

˙̇ ˙̇#

˙ ˙ 

ww#

w 

˙̇ ˙̇ 

˙ ˙ 

ww 

w 

˙̇bb ˙̇ 

˙ ˙b

Bb7 A7 G7 7 G7Cmaj7 Dmin7 Cmaj7 Dmin 
& 

? 

21 
˙̇ ˙̇b

˙ ˙b

ww# 

w 

ww 

w 

ww 

w 

ww 

w 

˙̇ ˙̇ 

˙ ˙ 
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Half Nelson 
3rd and 7th voicings Miles Davis 

Bb74 Cmaj7 Cmaj7 fmin7 

& 4 w w w ww w b bw bw 

? 4 bw4 ww w 
7 7Cmaj7 Cmaj7 Bmin E7 Bb min Eb7 

& 

? 

5 
ww 

w 

ww 

w 

˙̇ ˙̇#

˙ ˙ 

˙̇bb ˙̇ 

˙b ˙b

7Abmaj7 Abmaj7 Amin D7 

& w w w ww w9 w #w 
?bw bw w w 

7 7Dmin G7 Emin Eb7 Abmaj7 Db7 

& 

? 

13 
ww 

w 

ww 

w 

˙̇ ˙̇b

˙ ˙b

˙̇ ˙̇ 

˙b ˙b
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Jazz Theory 1 Pro£ Rupert 

Open Voicings 
for the ii V7 I progression 

Step wise motion 

'_,
• A• Cat Cat 0-9 aa• aa• 

- •- l '- ~· . -.. -' -
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ii V7 I chord progression and substitutions 
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Piano Voicings 
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Piano Voicings 
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Con Alma 
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Selected Required Texts and supplies 
Freshmen Year 

Jamey Aebersold 
volume: 3 the ii V I 
progression 
Earmaster pro 
streaming music service 

Sophomore Year 
Jamey Aebersold volumes: 
3 The ii V I progression 
16 ii v’s cycles and turnarounds. 
The earmaster pro 
Streaming music service 

Junior Year 
Jerry Bergonzi, Pentatonics, Advance music 
Jerry Bergonzi, The Jazz Line, Advance music. 
Streaming music service 

Senior Year 
As assigned by the workshop or applied teacher. 
Streaming music service 

This is a basic list. For other required texts and supplies see your applied 
and jazz workshop instructors. 
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Jazz Studies Recitals 

The Junior and Senior recitals for jazz studies majors will be performed in the 6th and 8th 

semesters of study. Faculty oversight for each recital will be primarily through the Jazz 
Workshop instructor, and the jazz workshop will be the group used for the recital. 

Compositions and arrangements for the recital will be cleared through the jazz 
workshop instructor. The aforementioned will be conveyed to applied teachers as well 
by the student via e mail, with a c.c. to the jazz workshop instructor. For other criteria 
regarding recitals see the music department handbook. 

Recitals require: 

1. Demonstration of the appropriate level of technical proficiency . 
2. Performance of the repertoire by memory . 
3. Performance with correct intonation and rhythmic accuracy. 
4. Stylistic comprehension using standard jazz forms and improved 

improvisational skills. 

Recital scheduling will be completed in the 5th and 7th semesters by the student, who 
must confer with the jazz workshop instructor and their applied professor. Recital 
hearings are required. Criteria for the recital hearings are listed in the UCF Music 
department handbook. 
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